The media could stronglymodify
our brain
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The word norm~I comes from the Latin "norma", which was a square
ruler used by carpenters. Something normal refers, then, to something
that conforms to a standard , which can be measured and is expected.
We tend to associate a neutral or positive connotation to the word
normal. For examp le, the best university in Italy is in Pisa and it is
called Normale because its purpose is to teach a set of norms to the
best students in the country. In our society, we send the best students
to places where they must conform to a standard.
On the other hand the word abnorma l and the expression "not normal"
have negative connotations. Doing something that is not normal,
breaking the rules, is not well perceived in
O • rl} 1tm_ [2S].
When I was 30, I left my "normal" job and decided to become a full-time
photographer. At first I just had a passion for photography. I later realised
that it is a very powerful tool, important for expressing concepts even
more than stories. Photography has helped me shape a critical attitude
towards life and it tends to challenge , in some cases , the notion
of normality .
Standards, rules , norms change over time and space; normality
is an ever-changing concept. What was normal in the past might not
be norma l today. The project that I entitled Smiling is not allowed
is an example of this. Today one is not allowed to smile in passport or ID
pictures. In this project I put "old normal" ID pictures side by side with
the "new norma l" vers ions. I want to show the huge impact that this new
rule has on the images of ourselves that we pass to the next generations.
However, what is normal today may be not normal tomorrow. New
normalities are in fact created by people who one day broke the rules,
fought the friction of the establishment, and imposed new visions. I often
:-vonder what !he positiv~ changes of the future will be, the normal things
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in today s society that will not be acceptable in the future. Will it be illegal
to declare a war? Will we abolish passports?

The notions of travel and ?' m_
m_ 0
m_0 m_ have always been
fascinating to me. In the Borderline , The Frontiers of Peace project,
my intention was to show images that are far from the stereotypes that
we tend to associate with the word "border". No walls, fences, and
border patrols but instead serene landscapes. I dream of a day when
we will consider a bo rder landscape with no walls or fences normal.
I still remember when I first moved to France in 1993, just before the
Schengen Agreements . Getting a residence permit was a nightmare.
I wanted to talk about the Schengen Agreements which have allowed
Europeans since 1995 to freely travel, live, and work in many EU
countries {26 as of today). This was inconceivable during the Cold War
and is probably the most important historical event in Europe since
World War II. I wanted to give visibility to this radical change.
When I started this project I thought it would be interesting to show
all the abandoned customs houses along the border. Later I became
increasingly intrigued by t he landscape visuals on the borderline. During
the project, I realised that more than just documenting the positive
effects of the Schengen Agreements, the work is also a reflection
on the concept of borders between countries . I wanted to talk about
the borders of the future more than the borders of the past.
This year I have just come back from a trip along the EU borders of
Croa tia and Romania. As with my 2014 trip to Bulgaria, I am anticipating
that these EU countries will join the Schengen Area in the years to come.
I calculated that from 2007 to 20 13 1've crossed Schengen borders
more than a thousand times wi thout ever having to show my ID. On
this trip, as I was trave lling in countries that are not yet a part of the
Schengen Area, I was controlled numerous times. I often had to explain
my project to suspicious border patrols. I had the unpleasant impression
of jumping back into a surreal and irrational past. On one of the days
I was camping in the mountains at the border between Greece and
Bulgaria, I was woken up in my tent in the middle of the night by a
border patrol. It took me more than an hour to convince them that there
was no need to bring me to the police station. Th is was an abnormal
experience for me.
I am concerned about the future of borders in the rest of the world.
The temporary checks at the French-Italian border and the wall between
Greece and Turkey, as well as the fences in the Spanish exclave
of Melilla or the fence between Hungary and Serbia, make me sad
and ashamed. I think that we should learn from history , it has a lot to
teach us. Barriers between countries and walls between people might
give the impression they solve the situation in the short term, but they
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actually have never been a long-term viable solution in Europe, as well
as in the rest of the world. As Stefan Zweig recalled in his The World
of Yesterday, before 1914 there were no passports, visas, permits,
or authorisations required, and everyone could freely travel around the
world. I know this sounds utopian nowadays , just as the Europe that
I show in my pictures sounded utopian less than 50 years ago. I strongly
believe we should work today towards a pre-1914 free liberty of
movement for everyone. This should be a basic right of every individual.
This, one day, should be normal.
However, it is also interesting to look at normality in an individual context.
In 2001 I read an article in a newspaper about a scientific discovery.
A housewife in Italy suffered from severe brain degeneration. Although
capable of reading and speaking, she was unable to recognise most
of her relatives. She could recognise the picture of only one person.
Not her husband or children but someone she had never met in her life:
Silvio Berlusconi. As a unique case in the history of neuropsychology,
her pathology led to the understanding that our brain, when it is
bombarded by the same images, "sto res" them in a deeper region
of our consciousness. The visuality of everyday images that we consider
"no rmal" affects our conscious at a deeper level. So the repetition of the
"normal" has a significant impact on the brain, which in turn may lead
to an abnormality. When I read about this discovery I was shocked.
For the ·first time there was a proof that advertising and the media
could strongly modify our brain. It took me a few years before finding
a way to talk about this issue. My series Cortex, in superimposing many
photographs of world leaders gathered from the Internet, proposes
an artist ic vision of the subliminal image that our brain creates after being
bombarded by images of the same person.

