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It’s Nice That intro—
Francisco Laranjo

er Francisco
C'Ll to h trends

numerous times with decreas-
ing effect. ‘\"'.: made post-it notes the
n thinking, elevating it
§ TErm s edb businesse

stretched typefaces cool
ot and anti-design hrw
n. We're speci ialists in presenting
of the past and selling them
as novelty. So, we ferishised vaporwave,
repackaged it via MTV and turned it
mainstream. We made Trendlist hap-
pen and created an app to speed up th
ing process. We spread Mr Iu_c‘:] 's
¢ — the beauriful miracle o

re;:-liczri:‘lg -g-fnsru; 5[:-:5,::_-'. reg rdless of
context and to much applause across
the design press. We insist on the exis-
tence of ‘neutral reporting’. Graphic
design has been instrumental in the rise
of capitalism and ne 111*ﬁ::rah~'m. The
design ? ess should be responsible for
their selection criteria. They maintain
the status quo. This reminder come
as no surprise: all design magazines
are political Magazines.
We gave out hundreds of pencils

with different ]*1"&-‘61"-:‘5. rubbed shoul-

ers with every year’s New Blood and kept
tL‘kI"I.,)b as usual. We celebrate all things

with self-praise and nothing bu:

g—n-:-d intentions: .;-‘L-D':i design is — pre-
dominantly — just good business. And it’s
this race for fame an
that we
petitiv defines t h: culture o fﬂesign,
nurtured b-:: supportive Y% on ever)
social media 1‘_ﬁ|:'ﬁ'ur'_-; Design is now sold
e of w nnu_,_.

with a v :'l"lf:‘-

i

ESLVIES,

to schools that claim to give necessary
skills vo be a graphic i.,us_:‘_c'r within
six months, or world-renowned univer-
sities displaying their rank as badges of
honour, year after year. Design educa-
tion is now ranking warfare

Ower the years, we lost interest in

eBooks and embraced our love for
print. So we successfully funded and
rﬁprf]trfd dozens of classic 1960s corpo-
rate branding guidelines on Kickstarter,

eeding our nostalgia for modernism.
We relentlessly publiih multiple H.

le-to books on a .car]

As Cl.i*-lf'l'lf' , we adore to be sold instruc-
tions, hr ef stories, case-studies, curi-
osities, or — even better — tips: they're
shorter. Annually, we welcome the
Pantone Colour of the Year™ — a prime
example of the superficial advertising
technique the design industry -;:np]:_n_a 5.
Popular design is colourful entertain-
ment. We're the champions of anti-intel-

lectualism: design is grids and parameters.

As well as typography and calligraphy
and, occasionally, Shepard Fairey’s
posters. Major bookshops are dominated
by giant publishers, coffee table books
and categorised readings for the generic
designer. Writing is a waste of time and
not what design is all about, unless it’s
to praise one’s work — then it’s fine.
Since this wasn’t enough, we made
RISO prl ting trendy. We made It
Nice That the ubiquitous authority
in PR spin. We like to keep everyone
happy and informed of what's hip and
flashy in less than 300 words. We helped
people affected by narural disasters with
minimalist posters. We foundec doz-
ens of design summer schools and sold
expensive tourism as design education.
Universities are slow in Lh..rmrlg Cur-
ricula to challenge current po litical and
social contexts, largely functioning on
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bankrupt and .:xg‘-ini:a[i’-‘-: 1

are subservient to the

franchising of de

emies train students in trend-setti
peppered with quick design history and
ZJ.:.-J]'_‘n. But it’s fine, If"-u.ELJ'm we turned
the designer-as-author into the design-
er-as-performer. We created the Twitter
persona, the Vine addicts and the GIF
gods. We invented the designer-as-brand
and lectured each other on “how to pul:
ourselves out there”. We’re masters o

he “look & feel”, gu;—;rdnari of the
“crearive _ndm ry”, and more 1

the #creativesoldiers. An

data; everywhere; all I'I‘_":' ri:nc.

While we curare E:lsragr;{:n MOMents,
stories and cute boomerang '-:-e.p':;.
xenop hobic and fascist me sages pour
from Twitter to the streets and Ivanka is
branded as universal female role model.
The #Brexit General Elections are cele-
brated with leopard loafers and ‘.’{’E.Fﬂ ng
for another SCAS0nN |_1t Do wton A bbey

with a1 igel Farage cameo. Everything

is. information a nd counte r-i:‘.f@'l‘la—

Yet we, .:L:.lgn..rs. made some F-mrcrrul
pins to put on our jackets to create our
own cheerleading team. We made fun
of Trump’s hair, hands, mouth, plane
tower and gold before he was even elected,
without tickling the system. We're using
old weapons for new struggles, often
overlo L'llxl.i': the im iportance of collec-
tive action. We made DIY banners look
stronger, more urgent and effective than
am'fhin we do or have craditi onally
done. We made satiric design pow erless
and subvertisi ng pointless.

The drive to Elst’ru.]_'. whirewash
complex issues with absurdly simple
I"D_.Lbrap hically "11'n:r':l'-:-n'1:rifsns'
is constant ]"r¢ ceived by
open arms. It fo
ina Ld[cl‘u]l-. I:.,-ellec."-':..J unive
that can be marketed and thrive on a

superficial layer of t promise and dhu:p
tion. Promise and :prnu_“n Promise

and :Iwcpr_-:-]‘. Promise and deception.

Promise and d deception. Promise and
deception. Promise and deception.
Promise and deception. Promise and
deception. Promise and deception.
Promise and deception. Promise and
deception. Promise and d deceprion.
Promise and 1 deception. Promise and
deception. Promise and deception.
Promise and deception. Promise and
deception. Promise and deception.
Promise and deception, Promise and
deception. Promise and deception.
Promise and deception. Promise and

deception. Promise and d deception.

1ise and deception.

n by Eleanor Stanton
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Love and Loss—
Asmita Sood

wn that I share something
special with my grandn*—.o:ittr. As a child,
[c uIJr'l: qui cpuh:.'ﬁngs on what
it was. Was she my best friend? [ already

had one in sch ool. Was she 1y soulmate?
Id flf.ir": of the concept of souls :
the popular mythology urroundin
What are soulmates and do souls even
exist? [t always puzzled me, but I didn’t
eel the need to spend too long think-
about it; I could always just cuddle
1:-5 andmother instead. We cuddled
2 lot: because my mother worked, fora
long time my grandn_o:hﬁr looked after
me during the day. Some of my earliest
pries are coming home from school,
ing for her an d being loved by her.
I've been trying hard to find all I can
remember and commit it to memory.
Since we lost her a few months ago,
memories have become a precious com-
*nnd." - and with the linear run of time,
are increasingly in short supply. I've
holding onto stories I can remember
stories i m being told by our family.
w days before her passing,
I :c'mr:t';:lcr listening to accounts o ]
CC'TID-IL"‘ victims by their family
of w .1.-[1:15-_ six days for rh..1r low ed D_lc'ﬁ
dead body, which had been pr-:‘s-sr*‘e-:i
En a F.r-;azf ; waiting to hold a funeral;
ting. Lﬁtd ing, 1 felca pang of
iadr_--zs for the speaker. It sounded like
'|:']f '1 ng to be going through and

to my own grandmother.
She was 91 wh 1en she

We |"d_ known for year sill.
ly, we had an adcquate amount of

time to prepare for this inevitability. Yet

her death came a5 a shock to me. Across

oceans and locked-down in a hibernating

city, I couldn’t believe it finally lapp._rni

But deeper down, what I truly struggled
in coming to terms with, was the abs
of a goodbye. It felc urterly wrong
watched my grandmother get chmar:d
over Face Time. Tt almost felt like sacrile
like I was participating in a violation o
genuine meaning. It TI:IE too much, like
r-ha.]‘.-n-. ology and human crafr had invade
a space really not meant for them.
When someone you love dearly passes
away, I realise now, they don’t automati-
n.a'f-j become a corpse, they remain a
person, even if their vital organs don'’t
function anymore. Watching her soft
face disappear under logs of wood, I
felt concern. Surely, rha:.-: logs were too
heavy? I wasn’t in denial — her death
registered with me as soon as I read the
text message from home that she had
passtd away. But under the firewood
on my P]‘(‘"—‘ e SCICET, shf was still my
grandmother, and her face was still too
soft to be crumpled like that. I felt
sympathy for the pe-}ple whose stories
I heard that night. How painful it must

have been to be robbed of 2 dignified last

goodbye. Hnwm'p ortant that moment
is, and sadly, what a luxury it has become
I knew thart there was n "lthr‘-r way
I could’ve be-:n part fa" ing goodbye
tomyg rhnjnm'l"cr VETL E!'E‘uf__l it felt
wrong, [ appreciate that I got to see her,
albeit through a screen, for the last time.
There is 1r:51 that hasn’t been said
about the ongoing pandemic. For a
relatively novel virus, -jescréptior_s such
as “the new normal” already feel like
tired clichés. It’s been an odd, diff
time, and every day brings fresh storie
of devastation and death. Charti ing my
rief on this seemingly endless map of

uffering is a sad, yet strang "?hl'i'}inc-'
] ng. The day that LH;hCC“. D19
]"E 8 [:'cl?-*‘d 100,000, the New ¥ ok

T.-.'r ves carried the r=;:.'1'-e" and descriptions
of 1,000 peo ]:--:Iu:nl: he virus on its
fro

1t page. I did not know any of Fthose

SSOTANY JIAOT/ A00S YLIWSY
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merely projecting it. Never theless,

I experienced a sense of the magnitude
of whart we have collec

in the last few months.

I love my grandmother in a language
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that I'm still learning. I might never be

SS014ANV JAOT/ A00S VLIWSY

able vo spell out exactly what she means
for me. E':-fr'.' da’-' is a new cxpfrience in

U3 ‘owi Jo

navigating ]“cr ss. Sh Sigor_c‘.hur she's
also here with me. Sometimes I'm able
to remind my -El thar she’s still around,
in my thoughs, in lowve we share and

e memories we made. I look down at

~Aiddns 310ys

SUISraIOUIl 218 AD

y arms and I'm reminded that through
the factor of genetics, I inherited parts of
her physical existence. I relish when I'm
told by others that I look like her — she’s

q 9AeY SO

‘O8e SYIUOW MIJ B 19 1SO[ oM 90UIS,,

in me. It’s wonderful to look at p hotos of
us I hadn’t seen before and make a new
memory. But at other times

she’s slipping through my fin
for a time when [ won't have these mem-
ories anymore. ] fear for when I won’t

miss her with all my being.

I also felr a sense of immense gratitude.
mid all the destruction, both p-‘-rmna]

L]

and beyond, I feel grateful to be alive.

I do not merely appreciate that I'm lucky
to escape the catastrophic fallout from
this pmdn:m c. Instead, even with this

terrible sadness, I'm grareful just to have

I

more time to live. These mnﬁi;:ting emo-

tions somehow exist ether, and mavbe

L ]
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This is why we don’t know how
«“ o d‘h ”» i auer is a Polish pop si on 1.~;r§ter and producer. | know Lauer
fl'lefl S Ip - because we both work ir store in London. Back then, | don't
LEI.U‘E[' know tl 's a musician, bL. Sl"E‘l‘d'\ alwa ﬂbeenz{gen.ui:]elj_f
friend since [ met her. [ remember when I first joined t'ne
was always the one who came to check on me during worl
retly noticed that she always danced with her favorite s-v-r.g
' ‘zhﬁsnop ‘Never Let You Down’ by Rick Astley. Every time
t, the scene just reminded me of Disney musicals.

SIHL / H3INYT
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he pandemic, our shop had to close in mid-March, and
month lock-down, we could finally see each other in
d-June after the RJT‘D“- reopened. At this time, [ had no
ation to invite her over for dinner just for a small get-together,
night for the first time [ heard her playing her latest song,
Iv’, which she composed during the quarantine.

‘Lately’ was her first single released in 2020. To her, it's a song about

a re-evaluation of the existing friendships she has and had. Hopefully,
the people who hear the song can feel the colour blue, pink and yel-
low in the air, a bright melody but somehow puzzled emotion. She
hopes that her song could tell true stories and also encourage people

LAIHSAONTRA, OL MOH MONA LNOO IM AHM Si

—
(@

'0 EICL"F‘[D'E who they are and love others and be true to themselves.
S

d this piece of writing is Lauer’s thought
'.x'hich is true and heartfelt to me.

behind composing,

Zihan Zhou
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During
understand more why it is important
amily and :ﬁrienda. You

the pandemic, you begin to

to talk to your
;.i-.:-l“_-.t know '-.‘.']-_v:n ¥ gl will see them
again, you want to have a glimpse of
them every now and then.

I went r'l.kl;:]* a lor of old memo-
ries during the lockdown. It made me
rewind a lot of situations that happened
between me anj my really best friend

of that time. Knowing thart they are no

longer in my life as “best pknp]c but as

“someone I used to know”, I started to

ask myself the question “Why do people
have to go?” And there are few answer
that I came across — they go because we
drift apart; they go because there was
no real connection berween us; they go
because they want to escape, etc. | had

W0 siruar.ons duri]‘_g this time where

two of my friends just “left the building”

I was asking ]‘n'ﬁ“f’rq"'bu* why? [ was a
® That ® wasn't [7
part was coming back like an echo,

good friend, wasn’t I

[ started going through everything we
and [ noticed that
we have never been fully honest with
each other. While we gres
was 100% i
There are three particular things that

have done rogether

r close it never

1d I believe

we all struggle with handling them to

happened in this situation ar

some extent and these are a scale, frames,

and tags. Okay, but what do these three
things have in common with friendship
issues? If you think about their purpose
it might be a little bit clearer bur let me

explain again w ha' we use them for.

l ]"-: an-_p 1 nL‘lI'.x in, we use 5'...1]'::.

determine the pme by the weight of

e item, the heavier the item the higher

h e price — meaning that heavy items
are more valuable
Tags determine thb origin of the item, its
materials and the price by the value of
the item in many currencies. The frames
are in a slightly different category than

Ihls 15 -U1;;1’ scales dL‘.

the other two. We use frames to exhibit
pictures that we like or maybe we think

others might find pretty. Sometimes

F‘EDD[E t:. IVE LIS t[‘i[]"lf-_ .,.-L-LL.I'L'E ri '”"l""
E‘ ?\Lr[
yet? You see, tags and 1~i.a|f'; are heavily
connected. Tags are the things/skills or
features that we as individuals obrain.

Do you see where P mg

= s e i
[t’s a skill like drawing, cooking, or some-

thing like being out-going or well-orga-
nized, it’s something thart has a value and
that value differs depending on people.
Somebody might think that having a
great management skill is L.nbll“'al:-l}'
valuable just like a Chanel limited edition
bag, somebody else might think it’s ju

a regular bag from the streer marker. W
are all full of things like this, rig
do we do next then? We want to know
our value with all these things on (jus
imagine that all your features and skills
are clothes and accessories and you wear
them all ar once, it would be prety heavy
wouldn't it?). So we stand on the scale
to check it, but to be able to do that we
need another person to compare the
prices. And thisisa VEry comimon Ihi:'lg
for us human beings to do. We compare
ourselves to each other. We've e i
for thousands of years o
we still don’t understand that we are all
humans no matter what we do, what we
wear, how we look like — we are all th
same. And as much as I compared us to
items that can be sold, we are not for sale,
and we don’t have to worry about our
price because it would be the same for
each of us. Comparing yourself to your
incndw or Urh::rs is _-u:t jlggmc—‘ your owi
grave. ¥
of E'."l:ar. MOTeover, j.'-':-uu'L'l ]L-;-f them
and yourself less because of that. Don’t
do that. We are all diamonds but we go
different

I We compare

through the sh apinrf process in
times in our life so how can
a diamond that is already shay

one that is not? We can’t.

] wasn’t €

yourself j

o what about the frames? We often
tend to pur purselves or othe
We get to know one side of a person
and then we frame it like a picrure. For
us this person will be al‘-n.'aj:s like in the
pictu re. But what happens if the person
:1-:15 differently in other circumstances

We are shocke ed, m aybe we don’ :-.ikﬁ"r
maybe we tell them someth mgh,m ilar to
xpecting that from you”. We
tend to not accept the fact that there are

many “us” inside us and each and every

one of them is a piece of a puzzle that

comple 5. Sometimes because of that
lack of understanding, we don’t have a
balance and we tend to act how other
people expect us to act.

But the fact is that your age doesn’t
matter when it comes to frier 1-_.~|'||'~ or
ve. If they think you're an arachc-

7 "'Lv it’s because they saw it once or
twice and they put a frame on it, and
you accept ted it (you don’t have to do
that). If you cry because you feel sad it
doesn’t mean you're always sad, it means

you're a human and you go through
changes and moods. One of my friends
recently told me that for most of her life
she was scared to be herself because she
lc would "md her boring

would just leave her. 5-.1

thought t peop
and AL of ‘-1-:
she learned how to use her extroverted

side and she toss d self. She
would find herself laughing with people
in the corridor after the lecture but five
minutes later she would cry in the bath-
room because she wasn’t feeli ng happy

that da

ed out her ol

y. Nobody knew she C[‘]r:'d because
she qL.u_u. V got her act together and pur
on a fake smile.

Ler me tell v you what I told her —

"'-U-J ng is more important than your

mental health. Many friends and con-
fieCtions are not worth years of torturing
ust because of people’s opin-

i
g D t*L“'urw"hn the frames

it vourself one way

rs in I.'T'd]"lij.

or another, and you’ll make it harder
for people who really care about you to
understand and help you. Be yourself
no matter if you’re introverted or extro-
verted — neither of these is wrong. We
all hawe a bir of both and need to find
the balance berween them, and also
understand that some people balance
them differer ntly from us.

So before you disappear ask yourself
what exactly is important for me? The
person or my value compared to them?
Trry o look from their perspective, under-
stand them, and talk to them honestly.

True friendship should be building you

both {or more) up, not tearing you down.
o

«AIHSANIIM, OL MOH MONY LNOQ IM AHM SI SIHL/ 83Ny

no
ol




“Don’t put yourself in
the frames because
you will limit yourself
one way or another”

F
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Stal}ﬁ Df PIEIV— 1 20 March 2020 the theatre industry in the UK closed it

. As with other hospitality and leisure industries

-\.J-.

Jﬁﬂﬂifﬁf TOI’ILQ,S & LUCV DE,VidSO dden er: .'_E" t*eadl_lu available theatre experience forced us
J Yy / n nfront ragility. Theatre closures are not just a blow to the
ura] life, but effectively an interruption of thousands of
ncoaﬂ and lifestyles. As various theatre practitioners
om pursuing their calling, the space created by their
;:errneatedﬂ ith questions of theatre’s future, both
- | ical. This interview explores some of the TeJ ec-
tions, hopes.co cerns and wishes that current tly inhabit the back-
by lookin }* ’ugh the eyes of the emerging generation of
theatre practiti

On a mid-September evening in London, I conducted an informal
interview with Jennifer Jones and Lucy Davidson to gain their per-
spective into the current state of play. Jennifer (Jen) has recently
completed an MA in Creative Producing at Mountview Academy of
Theatre Arts. Previously, she has worked with Improbable Theatre
and VAULT Festival. Her recent producer credits include sell-out out-
door scratch night Patch Plays (Tide Tables, September 2020), sell-
out run of Paprichoo’s Her Romeo (Bedlam Theatre, January 2020)
and sell-out solo performer showcase Solo2020 (Katzpace, January
2020). Assistant producer credits include Tumours (Soho Theatre,
November 2019).

Lucy is a writer and director living in London. She recently completed
an MA in Text and Performance at the Royal Academy of Dramatic
Art (RADA) and is also a member of the National Youth Theatre and

a Traverse Theatre Young Writer. Her directing credits include When
The Rain Stops Falling (Bedlam Theatre, February 2019), which won
the Edinburgh University Play Award and her writing credits ir.-clude
Mothers (RADA, March 2020). She has worked with BBC Radio

Drama and Bullion Productions and her short play Rent was su[:-.,ted
by playwright James Graham to be developed later this year by the
National Youth Theatre.

u.,
”ﬂ?ﬁ-gg&?gf@ m

Interview by Liza Ku preeva

AV 1d 40 FIVLS / NOSTIAYA ADMTE SANOT HIINNAC
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What does theatre mean
to you? And what would
you say constitutes
successful theatre?

v lame saying
t's just telling a
.' "."_'f"-' ‘-"lif”. i.';rl"—
it? It’s using the stuff that
you have available in the
['1'3.1["’[ .:.5[":'["- L—l
an :nt:r—:sring way to get
people thinking,

cy: There are studies
'L'i""h.]'.? they have demon-
strated }*aL audiences’
heartbeats sync when they
are watc luntfa perfor- .
mance that is compelling
and engaging. So I think
that it is exactly what
you've said; [L]lITE a story

in a way that is compelling
| -

and makes people feel that
there is some kind of uni-
versal human experience,
v.'hh:h makes people fee
more seen and less alone,
and confronts things we
find difficulr to ralk about.

Jen: I think that with
"-nll 1e theatre, the biggest
obstacle you have is that

ople don’t have that

nmunal feeli ing, which
is the main point ﬂ;m out
going to the theatre, going
with a friend and then
talking to them abour it
afterwards. I don’t know,
how do you work, when

lose |:'1-1t instant

W IJ'] '[l'k

Lucy: Not to immediately
mention Phoebe Waller-
Bridge, but to mention
E'“nnsa: 1';":';:1[:_1:‘[’*Brid::‘:c"

ky Jones, when
they dld their scratch
njghts. with their theatre
company Dry

and Vick,

"Write, they
always used t -
they hu[:.ad that h ir a
ence would spend more
time in the bar afterwards
debating what they've
seen, than actually seeing
the whole performance
itself. Whi ._|'| [ think
encapsulates what you are
talking about.

Jer: That

Comment is so

interesting because a ques-

tion that we fr-:qufnti:f
encounter is how doy

bit of an echo-chamber?

stop theatre becoming a
2

Because people are ex j. ress
ing the thoughts that ar
popular, and a:rua']
you say Lucy, it is

ing theatre that gazfs

'alk]n and is challen

Lucy: Hﬂpﬂf‘ulii'
people disagree.

Jen: Yes! You want pe LI'JJL-—
to come out of a theatre
experience feeling like they
haven't been spoon-fed
the message.

Do you think that
with things being
more online now — and
technically being more
connected with a
variety of different

audiences and not
just people sitting in a
icular theatre space
at any one time — it is
helping W ith this con-
versation or is it a bit
of hindrance, because
you are simultaneously
art of a wider network
while also being isolated
in your own bedroom
o.rl-ynur computer?

ree e e
Jerr: That is so true,
because vou can't recreate

the feeling of being in a

rOOM Wi th someone else

while being on Zoom.
don’t know how many
Zoom plays you

have sat in on bu

the same!

Lucy: It’s good on people
for d doing them, but I
think that that’s the prob-
lem. [p's.ic] For me, so
much of what is so great
about going to the theatre
is the whole atmosphere

— feelin ng like you are there
to see and talk about
something and overhear
other people’s comments.
Whereas when you are on
Loom, there is no one to
tumn to, and when you

u are left
Staring at your —cﬂf:n-:-n

in the blank sc

disconnec t, yo

en of your
.aptep T I'ca re is very
Jmp-ur ant to many people,
Dk 1t|"1[’]h that it’s ..]l-l:‘
m‘lp-?- tant to remember
that f; IOr mar 1y Peof

theatre isn’t that accessi ':J'
30 actually things like N

the theatre industry: hos
should we do berter, and
how can we be more
accessible in the future?

-xactly, and even in
the way we work, having
production meetings on
Zoom right until the show.
That removes the whole

zographical issu
London being the

of theatre-land.

Do you think that the
situation generated

by Covid-19, in regards
to remote working
and especially many
people losing their jobs
and not being able to
live in London, will
impact the London
theatre scene in a sense
that it would become
more diluted and
spread out a bit more
all over the country?

Jen: I think that whart

we will see is a lot more
rouring theatre, because
especially in the immedi-
ate future it is easier to do.

Lucy: Lalso feel thar, actu-
ally, deconstructing the
idea of London a5 h only
theatre location in the
UK is a good thing. Jame
Graham, the playwright
behind Quiz and This

Howse and various other

D8 SANOC H34INNAEP
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famous plays,
e —which I acrually

agree with — with E-_"ii
C

ys, “Anything
thatisn’t in London is
called regional theatre™.
Which is
there are more people
outside London than in

"l."l :rl'\"Ll] L:Iu...

is it that
London,

..._.uli"«

London, so why
it you are in
everything o

) g
somehow “o

Iguessi

?rfr_ge"?
it |"1-nt—-wr‘tm‘-:l_r}
'CITE-. Comes down to
where money is con-
centrated, burt it would

be exciting i if “remote®
communities were more
supported in their the-
atre-making, and more
money were put into what

all regional theatre.

Jen: The National Theatre

for the whole country

1s on the Southbank in
L-:.-rd-:.--l and can only
be accessed by people
who are in I.ol_ub_.. and
surely it should be some-
thing that everyone can
get to, and not just as

a digital theatre, bur
with more en 1phasis on
touring. Why is it in this
one ’:Juiid:'ng?

egg rhiz:—g.

EIJI*;'IIiIL 12 Were to :-d‘ o
u ght[mu to

SOIMmMew F

London

.l.h IS Mo

'.i '-i'iJl.!Jd ay,
“But theatrelar

in London!”.
T-.l._'"": "1\ e ‘I'I'- E"_l
and the r'-er[.:‘uam
the problem.

Sen: Yes, London is

somewhere everyone from
Lniv ::.,r.-. came to, bug
there are so many theay
all over the country thap
are brilliant!

Now that people are

being forced to move to
different cities, how are
they adapting, if at all?

oon A'il can [11'_1“’r,s].

I hl 1k this w \ean
that venues thl.. fh

Liverpool Everyman will
get more people through
the doors and maybe
more fun-:lir.g_, but there
is probably not a lot of

Il e TTWTE:
fnding to g0 around.

: The truthful answer
is .I"dl’ I real ¥ don’t know
vet. The one thing about
theatre, and the creative
arts, is that the more
obstacles are put in the
way (to some level) the
more creativity tends to
triumph. Of course, this is
only true to an extent, but
the point is that the people
in creative industries are
incredibly resourceful, cre-
ative, collaborative, open,
generous, innovative. And

that despite all the awful
stuff thac's happening, arty
people tend to find a Way.

Jenn: [ think whart applies

“here is the phrase “neces-

~.|:~ is the mother of
vention”, and that

».-1]__1:1:' ‘.'(:L._‘! jl:f” ﬁjd 'ﬁ.'.._-"

when COVID-19 was v
1, everyone was doing
a E-:-c—n‘. play, but now

ey Eops A :
vou can see that Mischief

'i'crrf ':1017_1""17‘_1' (who

outdoor performances

in order to stick to the
ovid-19 guidelines.

People are also rehearsing

cial distance so I am

cing more people start-
)

ing tc g—o back to work and
it feels like the doors are

slowly np{*nz o,

Would you say that

the people within the
theatre industry and
their current attitude
are a hindrance to their
OWI SUCCEess !

Lxey: It’s like 2 miserable
uho--:ltzmh-—'r One thing
we have been talking
about [[]I:-.a..-'CI'"I"IE‘ is
how great it is to have
imilar
Situation . [ never be
overstated, the value of
t-:ennﬂr hat there are other
WUD]* who are stru 165-_[]::

down [ certainly

and he 1..|‘ worries,
difficult to fee
] creative, alth 10ugh rh 5

o

VE JUST Tal

Jen: A lot of people on
y MA course are now

going off and doing their
own work, because you
are not going to get a job
ata big venue. I think this
speaks of " the adaprabilicy
in this time, bur also this
might be the -:-'.J:‘-O-‘I::,ljtit::

Are no
are not

for peo

r'éll.'l. 'Jf theatr e

FL wi
> compa-

t on their own
work, because they have
the time to think abour it.
So maybe there is a silver

nies to pu

lining in there.
Do you think that the
narratives that we see
played out on stage will
change due to the cur-
rent situation and the
larger self-reliance on
the part of theatre prac-
titioners? Do you think
particular stories will
emerge or be explored
more than before?

;] 3 '_.. think that
CC" "TD-19 and lockdown
had been a time for lots
of people to step back and
think about how theatre
should emerge after this
and see this as an oppor-
tunity to do better, and to

think about the voices we

DR SANOM HIAINNAP
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udt].;atu*h
Edinburgh Fringe

@1uce_duvidsﬂn

41

distrib utio

money and I woule

i 13
that pea[,l are not jus e by
paying lip service to how

D8 SINOP ¥IHINNIP

we can do better, and how

we can improve accessibil-

and diversity, which is Luey: You know, we are Jen: At the end of the day

ng overdue in theatre. very, very privileged to be heatre is a communal
£ 8

n the the eatre industry and activity and that is why

LW

Jen: And the green element a-_mal, - for most people e like it. It’s the moment

UNKNOWN
QUANTITIES

ity
(]

as well. The problem theatre is the pantomime, efore the curtain goes
of lots of paper fliers at it’s 2 once per ¥ ear thing. up, there is somethil
festivals that are not It’s an amazing cash g.cﬁ-'iﬂuﬁ about it.

actually needed and which  injection for the industn

AYd 40 31VIS / NOSAIAVA A

YOU can scan instead... to have these safe bers thar [
go on tour and make lots lowe J:'u:;&l:.-: so much. It's
Luecy: Ultimately theatre is ufzr.:on-e}‘.

i obviously not for the
one of the first reactions money, but for the creativ-

to the world around us Jen: That's not to criticise ity and community.

and the way thar things
are, There has already
been a-play with Ralph
Fiennes, directed by
Nicholas Hytner and
written by David Hare
called Bear the Dersl about During your time in
COVID-19. However, lockdown when you Jen: Invest in new talent!
people did roll their eyes were finishing off your
a bit because these are all degrees, what did you Lucy: Hire us!
established white men. miss the most, the peo-
[pause] But it’s difficul, ple you work with or the
because it does ines institutional support?
put bums on s

the safe bets, because at
the end of the day compas
nies need money because '
they would have been so
financia gutted.

' Any last words?

Voldemort in a ;:-Lz Laecy: 1009 the people.

Ob'mu:.‘. it is very nice
Jen: In the commercial when you are with peo-
sector, I think we are ple v.'ho are like-minded
going to find a lot of safe and you have the task at
bets. Disney Theatrical hand which is inevitably
ann Jcnd rha: :|_-:rr; set by the institution. [
' miss being in the build-

ing and interacting with

ing  people from all walks of




Greenj Orangg and Plnk_ §  Human body is an independent energeti

which is always in dynamic balance.
1nan ou i ery period of emotdon has its own will.

ev
Here and now, when the physical boundary

9 [ NOHZ NYHIZ

;
.

forced to be narrowed,

194

and scattered around,

ing relatively clearly.
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Where are these wills going?

Perhaps the complexity of human’s inte
composed of the dynamic int

Human body is an important medium for me to percei
intangible wills;

They were translated by a synesthesia trigger in my head;

And Finail}' they merge together and form into a sharp external

it Manon Wilson by Zihan Zhou (14 August 2020)
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ZIHAN ZHOU / GREEN, ORANGE AND PINK Re-think







In gerendipity II, pﬁstcg;aphe: Giancarlos Kunhardt
E;tten‘:li‘ts to explore a Ie:Ieshiﬁg expression of gender
identity and Black gueer experience. This adventure
of image production takes a form of personal and
fantastical anecdote to spark a conversation on
questions like: What is gender? How must it perform?
yhat does Lt mean to perform it within a Black gueer
body, especially during the times we live in? In the
context of exploring these questions, this series
creates an escapade, a fervent space to be seen,
and to bring the Black body into focus.

Q 2020
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LINCE REBELO / PRIDE MONTH 2020//DAYS OF PRIDE mw
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When [ was in prf:paramr-.‘ school, I meta bm' who was
shy and had the most beautiful dark curls. Hh name
almost my opposite and, mayb

I used to nang out more with gir l:. as bcﬂaa W '.~,|n'-~.-:d too 1gitarc' and

made me feel uncomfortable, but with Luis :]_mg were different. He us
to sit next to me in class and with time we became friends.

I felt that I liked Luis in a “strange™ way. I liked him more than I lik
other peop le and I couldn™ under:.lrm why. When I asked my dad wiif
I felt this way he told me that it was h“u,suwwe were r..all-.'c »od friends:
We were in fact really good friends, but for some reason that answer wasild
enough for me.

Cln.,n: I got him some yellow w ildflowers that grow in the winter and
offered h.-*n a bouquet. He was confused and a;{e-; me why I wiould waik
to offer him flowers if he wasn’t a girl. I said something like “I wan E'J""m

you H owers because [ like vou™ "?' e continued to be good frien

Was my 31.':.'_ '_l._ Wiz,

In the summer of 2019, I went camping with

my L-x-lmy!'rh-

nd in the south of England. On

1y we decided to go to an isolated

Our .‘it'L'UlH.l Li&

beach near the camping site and take drugs.

We were naked the whole day, catching the sun

rays in complete ecstasy. | remember being in

]
3

the water with him, tangled in him and feeling

like we were queer nymphs. At that moment,

alone, we were the only love story in the world.

Under the sun, lv;:{‘hing in the Atlantic just as

[ was born into this world: naked and queer.

[ felt so power ful and loved.

Franclsco
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summer I went to the first Fr_hc parade in Porto I've ever been to.
:

10N

'd always felt nervous to go in my own country as it can be

ming and crowded in Lx ondon and I’m quite an
in IJnr ) at the right time v ith the r }'_[ people

-
o (e

motivation to

[ wasn't

- "'i’

UNKNOWN
QUANTITIES

lcome. T}" | vib and I:{pp.’u];.cﬂ being
part of the parade, iall h-:m:-.‘:‘réend's hand

.7 1 ™ 1 B e
[i‘_‘u‘{]l::—': 1 :r".c W l"ll.—'i'..‘.1 Walkl and ﬂ.‘{:‘ﬂfl'ﬂﬂ:]ﬁg our j’:rh Friae tl_‘-_—;:_“ﬂil’ in his

L |
untry. Experiencing Pride in Porto gave me conhidence and a new appre-
g
nity, definitely one of

ciation for being part of the LGBTQIA+ comn
the happiest memories of 2019!
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t was especially and finally I gor undressed. I sat next to

NI

v

r a morning at him on his towel and we h ugged. We

e
s

.[’3-1 h].'i-'--'l:- restl o in "In C":":l II‘ﬂ neat issed, 1¢ ed 1"§f.FJ ared each

2de me tired and .-L.rdl‘ horny. I was ythe lies. I—I body was warm and
o . 1
rolling through my Gr indr to get some 3 g, I was burning with
scrolling t g

Vi tated e ¥ S H.
.ul-_w.l-.. 2 beautiful boy text ed me. desire! Ihl_m erection rubbing on

Afeer some P plain conversation and the him and we ::l-\lh.xlf ecame one. we

cual exchange of pictures we agreed established a physical connection in the
e = » i i T

on meeting at a nudist beach at the end most intimate way. Unfortunarely, I was
0of — i

f the day. Even lh"nurrh I was excited interrupted by a call. My family wanted
L - . v

shour it, I thought about t ghosting him. to know where I was. [ told them in a

UNKNOWN
QUANTITIES

Finally, I managed to sleep a little. I left rush that I went for a walk, hung up the
i

h :r‘arbh saying to phone and reconnected with my ]L‘l'.'cr
them that I nee use the nearest An explosion of de 're: heat, tenderness,
Im|~rn.-x I hesitated. I hesitated again. d lust took over us. After that release
ded. ‘x, y desire couldn’t wait any of love and sex we bathed together in the

101Md 40 SAVA//0202 HINOW 3a1dd / 013934 3

’gn-:r-:f and my body co uldn’t rest. ocean. The coldness of the water and
fover was far away, isolated irmm every- -_i'v'h[ breeze of the wind marked the end
one. I saw his blue umbrella and ran to of our meeting. We hugged one last time
fiim as if he was the only source of water and kissing by the last rays of Fthe sun we
gapable of quenching my thirst. We met said our goodbye.

Jiy.‘i

4

. }J.’I.‘-.'Hi't,l on 1|‘l|‘1¥t|3;|1 generations.
are

ta)

interest him.,

s, which had also been my
reen and grey. Near the pupil

at kind of blue eyes that can turn
even see a soft brown thar smooths

[ said once to my dad

5
¥
3

rey when the weather is cloudy. If

iy
o
10s¢ colours are always there. The iris has

traces of blue, §
Sure - said he, cut and dried. He always s

A“ii 1']1-'”. ITL'[L’:'(N..IHHIIIJIIil,' = l L't.llllil'l'l.l(.'t'

I'hey are th

Qur eyes

I'.'Il?d Ilual‘]"u_'l'

reen ;1I'Id
you look me Lit't‘}‘ in the cyes you can see that all

heterochromatic. That’s the term when eyes

have multiple colours.
this when the topic doesn

[ have my dad’s eye
the transition.

YOu Can

¥

r
-
¥

A

£
£
is the only hetero thing about me.




|1'[y.

wre. I loved and lived with so many

“-.'\

ONIT

y friends the
house, Tt didn’t

very hope out of

[ wanted him to like
s me with hope again.

¥
5

: it was summer, and
s old and he was my

3. L was smoki
nd. I can never foreet the

silence.

#

& since
HLINOW 3Aidd / 013934 3

4
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the h.‘lnwwrr. the cats sleeping on the
o )

ne that [ would be so happy. I didn't

£ d to relax. He smoked iy weed. he

v at a coffee sl
dlce, .I'l'll;,i iT
r wine and slept in my bed. Three nights.

who live outside the standards of norm

me, [ wasn’t the same. I missed him so

bathroom and t]n'}.'.u,

anted to thank him, for showing me it was

». I smoked his weed, drank his wine and slept
tin

[I'II‘L‘;N lll{(_‘ I( WE.

5

at everyone can love someone as [ love him.

im so much. I was 25 ye

hits more and [ would return to his

JdI4d 40 SAYA// 020z

¥
y

or him to eall me his bovfric

ht two },‘J;hm:n of wine, ros
[hree nights.

at him ar:
me. By 2pm he showed me his city where I was just a passer-by.

We boug

¥
(e

is world has a certain way of chewin

1k my

next weekend. I've never introduced a boy to my |
Three ni;

much that I convinced him to stay with me and m

[ always knew we deserved n
v th

went to his house

was nervous butr manage
murnim;ni' 13 February:
first lmyii'iclu_i_ [ w
possible, [ couldn

use to believe in ¢

us. Especially those

who takes me to the

in his bed.

looking
ofus. I

l;ﬂwa}'s felt thar my expression and gender identity didn’t match w

the “femnale” expectations that my body and society imposed. I've alw:
been X, the tomboy; X, who would play football with the boys; X,
faked not to have breasts; X, who would walk topless through the house,
Wishing to walk the same way on the beach.

The first time [ felt my identity validated was when my girlfriend asl
me about which pronouns I preferred. Since she’s American®, she asked
MEHF I wanted her to refer to me as they/them (frequently used by non-bi-
a0y people). I didn’t know what to think abour it, but the truth is that I

it increased liberty and safety to express myself and how I wanted to be

petceived. T thoughr about it for a while and came to the conclusion that

those onouns: they/them. For so long I've been in denial about

d masculine performance, I now realise that [ belong to a

is who [ am, I’'m someone who doesn’t feel like a woman

[ just feel like myself .
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ALL DAYS
THE SAME
+

DOWNWARD
FACING
DOG

BN

all days the same
= Apxril 2020

Ihis illustration/comic
board was done as an
assignment for a module
goout Ornament, part of
Yy Visual Communication MA
8t Konstfack in Stockholm.
Never have I ever thought
800Ut ornament as a way
Of expressing the “joy in
MIK". Tn today's context -
Were most of the products
® Consume are mass-
ﬂFﬁuceﬁ in factories by
Mnimum-wage workers,
SL Worse - “real” ornament
S become more and more
Mare. Not necessarily

Cause it has become
WUrious and only available
02 few byt because there
SN0 time or headspace

At allows people to make

88 that take time.

In April, & month Lnto
lockdown, time was
plentiful. I tried to
incorporate ornament Into
my storytelling process
as well as into my own
daily routine in order to
artificially manufacture

"joy". This comic was the

product of looking at my
boring quarantine life with
ornamental lenses, making
it pretty. eye-grabbing
and full of narratives. By
taking my time in drawing
out patterns and swirls
while hopefully having fun
in the process, I sought
to rediscover the joy In
working and existing.
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downward facing d
- March 2020

This little Instagram
comic was drawn on my
third day of quaraﬁtine;
wow! so long ago! It

is bittersweet to look
back at the initial
collective mindset a fey
months into pandemic ang
remembexr how - despite
the Lnsecurity and fear
- people were trying to
make the most of their
time in isolation: the
"baking focaccla and doing
yoga" times. It felt Like
a weirdly positive time,
compared to right now.

) .,
o RBELO g A ,
,

b, Lot e
by SRE pmee

lrgpEpal A% o
LRATEFUL Fos
THEme ShaTTy
BOSIgs Arp
| LAspLoRPS t.-u-_,

wany artists ﬁere Fﬂ%ing
art about their routines
and mental states and I

got inspirea tq ca'tne

;mm- Tt was also lmportant
gor me to find a wﬂyrto
distinguish my days from
one another since they all
felt the same. I wanted to
he able to work on @ comdic
gyery day . but of course T
only did this one and left
it at that.
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IF | KEEP MY BODY MOVING AND
MY MIND OCCUPIED AT ALL TIMES, | WILL
AVOID FALLING INTO A BOTTOMLESS
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You wanted my beanie.
You said you didn’t want
to wear the ones from the
donations because you
didn’t like them, but you
liked the look of mine.
After a while, | gave up
and handed you my
 beanie. | asked you to
promise you would wear it

and you smiled back at
me.

@ conversationsfromcalais

You didn’t want a green

or purple sweater, you
wanted a black one. We
didn’t have any black ones
left so | offered you a dark
blue one. You looked at
me and asked if one day
you’d have a choice again.
| told you | really hoped so
and handed you the dark
blue sweater.
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JALL names have been changed).

e'm sitting on & patch of AstroTurf beside Zahab.

;ymn: be more than seven years old. Together, we
ceading a book called Imagine. I polnt at the word
that are written on the first page.

“What does this say?” I ask her,

"Just before you fall asleep,
imagine that clouds look just like
sheep,” she reads,

SNaH1Y 40 39449
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“Very good,” I congratulate her,
"And who is this?" I ask, pointing
at a rosy-cheeked blonde boy
propped up in bed and looking out
of his window,

Baby!" She says looking up at me,
"Excellent!”

“And what does this say?” I ask,
"Imagine thin, Lmagine fat”

"Do you know what
pointing at
a picture.
me confused.

“Worm®™ I say,

She watches the shapes my lips make, “Worm" she
8peats, before turning the page. I follow the text
With my finger as she reads,

"Imagine old, imagine new,”
she says,

"Very good! And what iIs this?”
I ask, pointing at an old
thatched building.

“House!” She answers, grinning and

pointing to a group of tents that
are sat to our right, "like this!’




=

English is not Zahab's first
language. Nor 1s it her second gr
third. At the age of seven she cgn
recognise three different aiphabeﬁ1
her native Persian, Greek script
and Latin alphabet. She is one
individual in a generation of
children who have escaped war-

peing relocated to a more Stﬂb{? Eurqpean country.

yowever, since the closure of EU borcez§ this is_nc
Jonger the case. Hef%geeslare NOoW fg::eu tD-Iema;p

in the country in which they were first %egstezec,
In Greece, even under a refugee status, Lnd;vlduals
are NOW stripped of housing support and cash cards
seaning they become reliant on Greece's heavily _
depleted public services. Consequently, registered

HL / 33ryIHO0N VHIN
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torn countries and places where
their lives were at risk: who haye
travelled by boat and vehicle
been smuggled across borders and
travelled through continents in
search of safety, only to be raiseg
in tents. I ask Zahab if she wants
to take a break from reading. She
shakes her head and turns the page.

We are at a camp in OLlnofyta, an hour and a half drive
from Athens. It iIs one of the many camps that are sat
on the outskirts of Greece’'s capital. The majority of
Oinofyta’s residents live iIn the camp's main buildings
These people are predominantly Kurdish, escaping from
Turkey, Irag and Iran. Some of these people have Lived
in Oinofyta for over ten months and it's unlikely that
this is the first, or only, camp they have lived in.

A new group of refugees, originally from Afghanistan,
have recently arrived on mainland Greece. Three
lines of white tents belonging to the International
Organisation for Migration (IOM) now sit outside
Oinofyta’'s main building to house the new arrivals.
It's June and the weather has already reached 35
degrees. A thin layer of fabric hangs above the tents
to hide them from the Greek summer sun. Many new
mothers and young children are living inside these
boiling tents; the main building does not have the
space or the facilities to support the new arrivals.
According to a 2018 Are You Syrious article, in
November 2017 Olnofyta was closed "because it didn't
meet the standards of the European Commission’s
department In charge of humanitarian aid”. It has no®
reopened, but barely any changes have been made to
improve the camp’s conditions.

Prior to Europe closing its borders, approved asylum
seekers would stay in Greece for a short time befoI€

refugees are facing homelessness.

Jue to Greece’'s economic crash in
9908, the country has very few

tobs. Athens’'s native population is
decreasing as a result of this. As
mentioned in the World Population
Beview this year, many Greek people
are either returning back to family
homes outside the capital or moving
gbroad. Walking through Athens
illustrates this. The capital is
littered with empty buildings,

shops and flats. These empty
buildings create a stark contrast
the city's growing homeless
population, with the migrants as
the worst affected stratum. To gain
any financial support from the
government, & record of pald taxes
ust be shown, a record those newly
fifrrived into Greece do not have.
foung men make up the majority of
the homeless population, but there
dre also women and children living
BN the city streets.

#e leave Oinofyta and drive for

% minutes to another IOM-run
tefugee camp, Malakassa. The sun
8 beginning to set when we reach
e camp. Children run up excitedly
L0 welcome us and residents greet
'S with smiles. A child covered
™l chocolate thrusts a toy cat
%0 my hands. Soft Arabic music
Hoats from a speaker located in
e camp’s supply shop. Malakassa
*8 Overflowing: people are living

SNAHLY 40 3903
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in thin, one-off camping tents
inside large shipping containers.
However, space inside the shipping
contalners has recently run out,
forcing people to set up outside.

Samira Is @ new arrival at
Malakassa. She tells me that she
would like to learn English. I

go through the alphabet with her
and help her memorise the script.
She is a fast learner and is soon
able to match the sounds with the
letters that I point to at random.
The sounds she struggles with, such
as W°, she translates Into Farsi
and writes beside the letter.

There is very little language support offered to adult
refugees and getting a job in Greece without knowledge
of the language is incredibly difficult. A Public
Radio International (PRI) article written by Deepa
Fernandes tells the story of Khatereh Mohamadian,

who lives in Greece as a legal refugee. According

to Deepa. she “spent countless days looking for her
own apartment, and for a stable, decent paying job.
But not speaking Greek, it's been almost impossible.
She eventually found a job at an Iranlan restaurant
because she could do it without the [Greekl language™
But despite “working 12 hour shifts, seven days a
week”, the owner was only paying her one euro per
hour. Although at 3.94 euros per hour, Greek minimum
wage is one of the lowest in Europe, this is almost
quadruple what Mohamadian was earning. The lack of
governmental support means even legal refugees in
Greece are forced into exploitative employment.

Greek natives are divided on how the government should
be dealing with the refugee crisis. Back in Exarchel
an anarchist region in Athens, large protests in
solidarity with refugees are a common occurrence.
Protesters walk with gas masks in their hands or woIl
around their necks, as police often set off gas
to stop these marxches. Other locals treat refugees
with disdain and do not see their wellbeing as a
problem that Greece should be burdened with. ArguabLF

there is no direct reason why Greece should solely

tear

bear the full responsibility for the refugee crisis.
yowever, these vulnerable individuals deserve support,
thﬂot“iﬁg is being done to Improve their current
ﬂjuﬁtiﬁn. In fact, things are getting worse. Greece
has recently announced plans to close three of the

largest island refugee camps and to relocate the camps’

99,000 inhablitants to mainland facilities.
have likened these facilities to detention

Compaigners
centres.

puring my last week iIn Greece I
travelled back to Oinofyta. The air
is so hot and humid that it welighs
dgown on your limbs. The sun bounces
off the books’ white pages. causing
Us to squint as we read. A smiling
cheeky eyed boy calls "teacher,
teacher” and beckons me to where

the new kitchen has been bullt. A
fem students stand sniggering with
plastic bottles of water, spray

me and erupt into laughter. The

boy laughs and offers me a bottle
full of water from their kitchen
nose, which I spray back at them as
they giggle and run away. We give
Up on the day’'s lesson as the rest
of the session turns into a water
tipht. There are many familiar

faces racing around and hiding
behind the few trees left at the
tamp site, but there is no sign of
fohab. Whether she simply missed
that session, had been moved on to
dnother camp, or had miraculously
fldde it out of Greece and into
4other European country, I can’

be Sure,

Ihere are systemic problems that

"eed addressing in order to

Movide refugees with the support
Yy deserve, but if you are not

* the position to enable large-
*Cale change, you can still get
“Wolved. If you are able to travel
® Greece, there are many charity
*ganisations to get involved

SNIHL1Y 40 3903
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with. Many of these charities

ore in desperate need of Farsi,
Arabic, Kurmanji, Soranl, Turkish.
Urdu, French and Bengall speakers.
Most rely on independent funding.
If you have the means, you can
donate financially, or by giving
necessary materials that keep
these charities running. You can
also help In your home country by
employing refugees, volunteering
with local organisations, offering
to host refugees and asylum
seexers, protesting, lobbying

your government, or (if you are a
student) lobbying your university
to provide grants for refugees.

It's due to a political, historical and frankly
fascist context that these vulnerable pecple contlinue
to be neglected. In Greece, I've seen people try
to build homes and communities within the harsh

environment of refugee camps, only to have them
destroyed by the structures that are in place to
"handle” the refugee crisis. For a generation of
children to grow up in tents in a country that has
the means to support them is a disgrace. We Live in
a system that permits people to continue living in
these inhumane environments without the necessary ald

or support. Challenging and changing this system is

therefore crucial in order to give refugees the safetli

shelter and stability that all humans deserve.

thanks to Jahid
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THE WHITE TRILOGY:
RECOVERY

MANJIE

Performance Art

Translated by Zihan Zhou

ﬂecﬂgezy' is an interactive performance artwork with
shildren. I rebuilt the room that I lived in for 17
%axs in the centre of a local square allowing

than 50 children to interact in it. They drew with
shite paint at will, without any instructions from me.
finally, 1t was restored to a vast whiteness in the
sun, which shows a white world as the point of origin
like mother and fetus.

I think that in this world children can be the subject
of 2 “white state” In a certain way. My understanding
of white comes from Malevich's suprematism. To me,
ghite represents suprematism, it is boundless and
symbolises the power of purity and ultimate. I let

the children express themselves and paint with pure
innocence. Because only when children do not know that
they are recovering a damaged complexity, can people
fesonate with their own innocent childhood. It is this
tind of innocence and freedom that can move and heal
people’'s hearts. The space which I built - including
Malls and furniture - can be considered a miniature
Brld. The bed is the main subject, while also carrying
i sexual connotation for me, implying a relationship
vEtween us.

-

A
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= M |
L

S
e

e white paint randomly sprayed by the children is
SMedium to convey information to the outside wozld,

® 3 kind of unmodified expression. I got myself
"Wolved in the actlion - sitting in bed, trying to

alm myse| £ down, endeavouring to get into a primitive
ftate. T even fell asleep because of sunstroke
Sffereq during the two-day experiment. When I woke
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up, everything around me
was almost white, and

the whiteness was dazzling
in the sun. For @& moment,
I even thought that I
really was back to an
original state.
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I finished this performance
In reverse. At the moment
of completion, the work
was presented in

almost all-white

In this process, w

the audience witnessed

was that the children's

Paughter finally covered

b the chaos, obscurity

i complexity of the

$8ex" symbolised by the ‘Recovery’
B8d. I hoped that it would chapter of
ieliver » healing message, Trilogy, whi
Bat although the real

chaotic, we are arding child sexu
able to 'recover’ buse. The first ch
young age. is "Attention’. It
rformance in which men
om different walks of
life dance in the sguare
with white children’'s
stockings on their hands,
in order to attract the
public’s attention to
the lssue of child sexual
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also implies
criminals are often

I._
work. Taking ch

stocklngs as o

the stocklings are put

into the washing machine
and washed with various
coloured adult clothes,
eventually binding
together in colour. A

the audience watches the
performance, the washing
machine runs continuously,
implying that society acts
as such a dyeing vat for
children. The last chapter

"y

Recovery', appeals for
ople’s attention on

s o

= o

t\' '-n
e

< 7

4 2o

A0

o

£

I hope that the re-
evaluating message of the
work of 'Recovery’ will
enable the viewers to

have a greater yearning
for restoring the order
out of chaos, and that it
will inspire them with the
power of Linnocence.
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LIZA KUPREEVA / LOOKING FORWARD, LOOKING BACK

alumni collective, a testament to the project's
forward-thinking approach.

The specialness of ALt D lies in the way it celebrateg
graduate work in terms of its process rather than
outcome. By acknowledging the challenging nature

of artistic practice and the precariousness of arts
institutions, it creates a space where graduates

are able to display and discuss thelr work despite
maybe not arriving at a final outcome such as a
finished final piece - the traditional hallmark of
successful art school education. Hence, the website
and the journal/blog section act as a studio-space
where work-in-progress and dissertation drafts sit
alongside more polished, show-ready pieces, creating
an egalitarian environment or mutual appreciation and
support. It 1s through this collective space that the
ECA graduates are preparing to enter the world - by
their own efforts and on their own terms.

Meanwhile in London, graduates from several leading
London art schools participated In a physical
exhibition at the Saatchi Gallery with the support
of Kristin Hjellegijerde Gallery, titled London Grads
Now. As the word “now” in the title indicates, this
showcase reflected the urgency, adaptablility and
vitality of emerging practitioners. This exhibition
was not designed to focus on the pandemic, nor should
it be remembered as i1ts victim. Instead, it sexved
as a testament to the collaborative and versatile
spirit of the next generation of artists and creative
practitioners, an indication of things to come and
the urgency of future voices that flourish even in -

and sometimes because of - adversity.

The exhibition sprawled out over seven rooms allowing
the visitors to walk through what is essentlially @
condensed version of each school’'s graduate show.

Most of the rooms, bar the one belonging to Central
Saint Martins(CSM), were curated by artists and
lecturers rather than curation students, thereby
hinting at the spontaneity of an artist’'s workshop
and the usual cacophony of degree shows despite belng
confined to & more prescriptive “white-cube® space.
The narrative that emerged throughout this show was
not unilateral; instead it presented a dialogue, 3
choir of volces, that speak, unrestrained, of the

matters that precccupy them. Whether lamenting the
past. navigating the now or building for the future,
these stories of individual people caught up in
institutional disorder and global upheaval maintain
their distinctiveness.

As with the Edinburgh cohort, some of the graduates
gere unable to prepare a final piece as their time
in the studio was brutally interrupted. Nevertheless,
the work that ended up on display was not merely the
product of necessity and circumstance. In fact,dit
acquired & more personal and meditative feeling,
egnbodying a rawness and honesty that is frequently
lacking in pieces prepared for art school crits

and big public shows. This was especially evident

in the CSM room that benefitted from that dellicate
guratorial touch which brought out the united

gpirit of the institution while allowing space for
individual meditation.

It may seem a cliché, but now more than ever the
@mrging generation of arts graduates is placed along
the precarious boundary between the past and the
future. The situation caused by the pandemic revealed
ot only the structural and ideological fragility

of institutions, but the very frailty of human
g;atiﬁmships and personal sense of identity. When
yie is disrupted, distorted and moved increasingly
dndoors or online, how can we maintain our sense of
Purpose, creativity and connection to others? As

these graduate showcases suggest, it is not by merely
EEf;ethrg on the past, but mainly by looking forward
tOwards the future, together.
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the pandemic, | led a busy city

% | took for granted the ability to meet

s, g0 shopping and eat out in
gentral London. | would say that [ wos
more of a city person than a nature
i_-..-er.r"«lth-sugh | never consciously
mought about the implications of
e lockdown, | adapted to the new
MOH quickly and rather weill
gince | am pretty much a homebody
ad os most of my work is digital,
iransitioned smoothly from a life that
gsocial to a life of isolation. | even
fought that this lockdown period
would be a good opportunity for me
tobe bold and explore unfamiliar
greative mediums. The lack of
available time was no longer an issue
mnd so could no longer serve as an
scuse - | now had plenty of time and
ielt optimistic about my perspectives.

rowever, as days went by, my
productivity suffered. | needed a break
iiom staring at a digital screen all day
ong. | started by looking out of the
Windows of my flat and going to parks
Which were outside my usual comfort
&ne of central London. | began to
hotice how the colour of leaves would
thange, and this gave me a sense
tfpeace and relaxation during a
tonfusing time. | also grew perilla in
iy room and looked forward to the
Eoves growing and increqsing in size.
natural influences changed
My daily routine during lockdown, and
Uit turned out, | found my heart lay
0re in nature and parks than in the
4y centre. | also realised that nature
"ped with my mental health and
%nse of isolation during lockdown.

Ater falling in love with nature, |
e my mind to drawing plants
S0 form of meditation and image
“Ploration while practising the new

medium. My mind was full of different
types of flora as | began creating
digital plants. | would make basic
shapes and add effects, such as
bending, twisting and tapering. In the
meantime, limprovised with these
effects to create diverse forms. It
was like growing plants from seeds in
a digital space. While some shapes
were unexpected, other effects
produced well-developed outcomes.
The purpose of this exploration was
not only a self-guided meditation, but
also an experiment in digital space
and virtual shape of plants. From

this experiment | could also see

how, if we are to spend more time
connecting and building new types
of digital erwironments in adverse
situations such as this pandemic, the
boundaries between the real world
and the digital space could begin to
fade. Hence, my new artistic practice
will direct my future work, which will
explore how the psychical world could
be tronslated to, and reconstructed in,
a virtual environment.
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in this turbulent time, some issues are magnified. The George Floyd
sagic incident and the COVID-19 pandemic together bring minority

system, which marginalises and discriminates agains
this article was originally published on Celmatix blog.

Like so many people across the

United States and around the world,
my colleagues and | at Celmatix feel
geeply outraged by the brutal and
senseless murders of Breonna Taylor,
Ahmaud Arbery and George Floyd.

We stand in solidarity with the millions
of people lifting their voices in protest
and also join countless more in
reflecting on what we can do to make
this trogic moment a turning point for
ocial inequality.

nequality comes in many forms

ior People of Colour, both here and
Goroad, but race-related health
disparities are among the starkest

ind most resistant to progress.

8eing a Black female further amplifies
ihese inequities, which is particularly
ubling and ironic given the fact that
Women of Colour make up the majority
bfhealthcare workers. Over the last
W months, the COVID-19 pandemic
05 brought this unfortunate reality
o even clearer focus.

AWidely cited quote in the business
"orid is “You can't manage what you
“In't measure.” At Celmatix, we have
working for over a decade to
€88 critical gaps for women's
th in data collection. This effort

has included thinking outside of

the bubbie of traditional research
metropolises like Boston and San
Francisco, and expanding our research
partnerships to reproductive health
centres of excellence across the US
and to biological repositories that allow
us to reach women at community
health centres and urban hospitals
which serve women who may not hove
access to reproductive specialist care.
In addition to investing in diversified
data for our scientific and clinical
research studies, we've also made
significant investments in our "Next
Gen Women's Project”, an ambitious
two-year consumer research effort
that interviewed or surveyed more
than 4,000 millennial women to
understand how their healthcare
needs differ from earlier generations
of women and to discern their attitudes
concerning their reproductive health
and fertility. As part of this research,
we had the privilege of collaborating
with the Black Women's Health
Imperative, Women's Health Magazine,
and O, The Cprah Magazine to

better understand wiy Black women
are facing higher infertility rates,
greater stigma around reproductive
challenges and larger barriers to
accessing fertility care.

HALLVIN SIAINMOVIE / WIFE SYLLENA JAVHId
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Diving into the numbers, a
troubling pattern emerges:

Maternal mortality and injury
rates are higher for Black females,
irrespective of income or education
level. Black women are three

to four times more likely to die from
pregnancy-related complications than
White women. Black women are also
three to four times more likely to suffer
from a severe disability resulting from
childbirth than White women.

Black women are underrepresented
in clinical trials that require consent
and are overrepresented in studies
that do not. While all women may be
underrepresented in clinical research
and trials for new drugs, this situation
is even more critical for Black women.
In fact, Black women (who as we
mentioned are disproportionately
impacted by uterine fibroids) only
comprise 15 percent of participants

in published clinical trials for the
condition. In addition, data from the

US Food and Drug Administration
(FDA) shows that in trials for 24 of

the 31 cancer drugs approved since
2015, fewer than five percent of
participants were Black. Diversity in
study patients is needed to ensure
that new drugs are both safe and
effective for all patients. Unfortunately,
in contrast, Black participants are 1 O 3
disproportionately over-represented in

studies that do not require consent.

LIV SIAINTHOVIE / WIZE SYLLHENA JAVHId
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Black women experience disparities

fertility rates, stigmatisation, and
access to fertility care. Infertility affects

Health conditions that
disproportionately impact Black
women, such as uterine fibroids,
receive very little government
research funding. Estimates revedl
that nearty a quarter of Black women
between the ages of 18 and 30

have fibroids, compared with seven
percent of white women. By age 35
that number increases to 60 percent
However, National Institutes of Health
(NIH) annual funding for the condition
is $17 million, compared to $86 million
for cystic fibrosis, which impacts far
fewer people each year (tho ughthe
great majority of those impacted
are White).

may experience infertility, only eight percent

of them seek medical help to get pregnant

at least 12 percent of women of childbearing
doubles for Black women in the US. However,
while more than 20 percent of Black women
compared to 15 percent of White women.

age, and studies suggest this number
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Taken together, the picture is clear:
the disparities we see inwomen's
health funding, research, delivery,
innowvation, data collection and
outcomes are consistently amplified
multifold for Women of Colour, As
we reflect on policy changes that
could have an outsized impact

on addressing centuries of racial
inequality in the US, we can think of
no better place to start than with

improving the health of Black women.

Here are steps we can take
immediately that will meaning-
fully impact these numbers:

Anti-racism and implicit
bias training must

be made mandatory
for healthcare
professionals working
with Black mothers.
Anti-racism and implicit
bias training needs to

be incorporated into medical school

/

education, but in the short term, state

licensing boards and the American
Board of Obstetrics and Gynecology
(ABOG) should take the lead here

to address disparities in maternal
health. For maintenance of board
certification, 35 hours of annual
continuing medical education (CME)
training is required for all obstetrics
and gynaecology (OB/GYNs). The
licensing bodies and ABOG should
immediately require a certain
number of hours of CME training to
be mandated to include a bias and
anti-racism curriculum. This re-
education needs to happen at every
level of care, including for nurses and
other healthcare professionals who
interact with Black women during
labour and delivery. Recent initiatives
are a good start, but we need togo

further, faster. Relying on volu Ntary
measures may mean we will have to
wait a long time to see the impact of
these recommendations.

Data about health
outcomes for Black
mothers should
be tracked and
reported. Hospitals
and birthing centres
should be required to
publicly disclose hegith
outcomes for labour and delivery for
different demographic groups. In the
meantime, individual physicions and
staff members should be presented
with their own statistics to review
on an annual basis as part of their
institutional performance reviews.

The US NIH and FDA
should update their
policies to confront
the underlying reasons
for low clinical trial
and voluntary research
participation by Black
women. The FDA should update
its policies guiding clinical trial
enroliment to better incentivise drug
companies to increase enrolment of
Black clinical trial participants. The
NIH should also revisit policies and
incentives to expand research and
address data disparities for People
of Colour. However, we also need to
have a real open dialogue about how
Black people have been mistreated
in clinical trials to date. The US
has along history of mistrust, with
horrific examples such as American
physician J Marion Sims, who honed
his techniques by performing surgery
on enslaved Black women without
the use of anaesthesia. In the 19008,
poor Black women also endured

sterilisations as birth control.
and, for the last 70 years, some of the
medictl community’s largest findings
and largest profits were made

ible through a Black woman

somed Henrietta Lacks. Lacks's
sells have been cultured and used
nexperiments and commercialised
without her, or her family’s consent.
and as we mentioned, even today,
Black Americans are overrepresented
nstudies that do not require their
gonsent, nearty 30 percent compared
fothern making up just 13 percent
of the US population. Importantly, in
order to see real change, we must
wso correct the funding discrepancy
for Black research investigators. An
NH study team found that taking into
gccount factors including education,
training, and experience, Black
mvestigators are nearty 11 percent
less fikely to receive NIH funding
compared to their White counterparts.
As researchers from these Black
communities are more likely to study
inderrepresented communities
ond engender their trust, this lack of
diversity in funding recipients can also
drectly impact the inclusion of Black
study participants.

Black women should
not be left behind

in the march toward
precision and

All stakeholders (public
and private), generating
and leveraging genomic datasets for
both basic research and commercial
Product development, should

Pedge to increase diversity in their
Uatasets, even if it comes at a cost to
Profitability. This includes investing in
Giversity for analysis. As an extension,
SCientific journals should reward

personalised medicine.

research groups that publish results
from non-Morthern European cohorts,
even if the population sizes and power
of those studies are impacted as a
result of focussing on underserved
and understudied populations.

Congress and
citizens should
exert pressure on
government funding
bodies like the NIH
to dedicate more
research funding for
conditions that disproportionately
impact Black women. Conditions
such as uterine fibroids and sickle
cell anemia are grossly under-funded
relative to theirimpact on large
numbers of American women. More
MIH and private sector funding must
be generated for medical conditions
that impact the lives of Black women.

We are grateful for the institutions,
academic centres, and individual
researchers who have worked
tirelessly to highlight these disparities
and the urgent need for them to be
addressed. This article reflects their
work and insights and we hope through
this data, real change can begin.

HILIVIA STAINMOYIE / WIFE SYLLMNA AV
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My interest in sustainable fashion
sgorted with my love of second-

nand outfits. Not only did | develop
aliking for vintage clothing due toits
systainability, but | also recognised

he joy and passion that came with
discovering clothing dating back to
varying eras of fashion history. When
2 comes to globally known brands,

the most important thing for me s to
see the original core of the brand in
teir old designs. All brands have a
ecognisable image and signature
ahich can be seenin their design

and choice of colour and fabric, yet it
seems to me that in the past brands
yalued their identity more than they

do presently. With ever-changing style
rends and the consumer-culture
boosted by Instagram and celebrities,
gverything is the same; certain styles
become universal as particular trends
dominate the fashion world.Even the
most authentic brands can seema
copy of more trend-focussed ones,

gs they hold back from applying their
brand values and quirks within their
fesigns, consequently losing their
original identity. Looking at vintage
tlothes, the materials they use, the
colours they choose and the designs
they create are not what we are used
1. They are authentic, they - generally
~lepresent the brand at a time when
there was not as much competition.
Ncontrast with the past, when brands
tould behave authentically and

stick to their values and personality,
80me brands have changed their
Paths according to the current style
rends in order to survive in this highly
Competitive world.

it's not only the trends and styles
ot make most fashion brands
Uppeqr the same and inauthentic;
the fobrics and materials that were

used in the past were of a higher
quality than the current ones. These
daoys brands are enabled by a shift

in consumer psychology: the desire

to buy more, including more luxury
itemns. However, shifting their values
into this new model diminishes

their authenticity, as they needed

to make inexpensive clothing with
rapid production. The result of this
adaptation is the worldwide loss of
quality in the production of materials.
Petrochemicals, which are the main
components of cheap fabric, can
have a detrimental impact on both the
human body and the environment. You
are probably wearing them right now.

Combining this consumer shift |
mentioned above and the fact that
eqarning money is getting harder, one
can guess that affording luxurious
clothing is becoming more like a dream.
So, you may ask, “how will we find good-
quality clothing?” Well, all systems

have gaps within, and if you ask me,
vintage clothing is a very interesting
and attractive gap emerging in today's
consumer model. Clothing from
previous seasons gets cheaper, and

if you look hard enough, you will come
across outstanding pieces from
previous seasons, on sale atamuch
lower price than originally. Plus, itis
environment-friendly. Remembering
this initself is a great joy.

Despite all these advantages, the
only downside of vintage shopping

is that finding what you want is never
easy, especially if you live in Istanbul.
There are a lot bricks-and-mortar
vintage stores in fashion capitais,
London, Paris, New York, Milan or
Beriin. Most of them have some
significant pieces from special eras
of high-end brands. They are cll

SIAIHONY OIANLS / NYWVHOL NSY
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incredible treasures for any vintoge
collector. Do you know what the most
exciting part of vintage shopping is?
Entering these stores with vintage
clothes everywhere, picking up

individual pieces, looking at their colour

combinations, patterns, fabric and
material used and guessing the brand!
As more and more sectors convert

to digital platforms, vintage shops

will always be my favourite hands-on
experience which | will never give

up. However, Istanbul does not give
me the chance to experience this to
its full potential. In this circumstance,
itis vintage shopping accounts on
Instagram that enabled me to discover
awhole new world.

| can never deny the effect of the
vintage fashion world of Instagram

on my sense of style. We definitely
can say that Instagrom made it easier
to search and find vintage archives,
especially if you live in a city not lucky
enough to have many vintage shops.
There are many Instagram-based
vintage brands, and all offer high-end
pieces in good quality and condition.
The inspiration for my business itself
is a result of an Instagram page of
Lucia Zoleq. After discovering Lucia
Zoleq, surfing vintage accounts
through Instagram became a thing
for me. | redlised once again that
beautiful pieces are available in very
good condition, and how truly unicue
and eccentric - yet affordable - they
can be. Besides vintage shops, | also
followed some archive accounts of
maijor brands like isseymiyake.archive,
prada.archive, helmut_lang_archives
and cdgarchive. Following these
accounts and seeing their content
and old seasons made me appreciate
second-hand clothes even more
than | did. Learning about the history

of fashion as well as about individygj
brand histories and searching for g
specific piece from a specific creative
director or alimited collection storteg
to excite me, more than before, |

also had a more accurate vision

and understanding of some of my
favourite brands.

Locking for vintage pieces and digging
into the fashion world became g
passion for me. The pandemic was
the best time to found my brand due
to the increase in online shopping -
since everyone has buried their heads
in their phones -and a decrease in
purchasing power which led people
to use money in a more rational

way. Also, during the pandemic, the
desire of creating my own world hit
me hard. | felt the need tocreate a
dreamiand apart from the real world
of intense stress and fear. | wanted

a place to dream, to be excited, to
work hard and improve the world that
is currently going through a difficult
period. Vintage hoarding has given
me a sense of exciterment even in the
middle of all this and | believe that itiso
good incentive to sell high quality and
sustainable clothes for an affordable
price. | had redlised that now is the
time to create an Instagram brand.

Bringing together my passion for
unigue and good quality clothes, and
responding to the unaffordable prices
of luxury apparel, the increased
pollution caused by the textile industrft
and the visibility of Instagram, I'd
decided to come up with my own
brand, Studio Archives. You can
check it out @studioarchives with
the website studioarchives.co
following swiftly. The starting point

for this project was a collection of
personally curated vintage pieces at

Dfmrc;cble prices. My initial aim is to
ne the first branded vintage storein
Trkey. bringing pieces of elegance

} o daily ife. My second aimis to be a

-t of the chain of change towards
systoinability, transforming the
gerspective of Turkish people towards
second-hand shopping.

' for me, the meaning of sustainability

& not limited to being environmentally

| friendly. | use the termalso to refer

o the sustainability of techniques.

s much as | value our world and
environment, | value my cultural
heritage, traditions and old ways of
using textiles. In the near future, | am
thinking of creating made-to-order
pieces using traditional Turkish fabric

! ond technigues. | am dreaming of

finding and working with craftsmen
who are experts in specific materials
that contain a touch of Turkish cutture,
such as ancient fabrics. | have a friend
who is at the beginning of establishing
her own brand by using Turkish quilts.

studio

AAChIVES

The brand is called yuksuk and traces
its name to a garment which is used in
Turkish traditional sewing. She spent

a lot of time: looking for craftsmen
who know how to stitch quilts, which
reflects my belief that os time passes
and the pace of the world increases,
we also yearn more for our roots and
learn to appreciate tradition.

| believe that this pandemic is the first
of many incidents that will doze the
wiorld. This world cannot sustain our
current pace and will crack, given the
possibility. We are responsible for it.
We should check our daily routines
and ways of living in order to make
small changes. We should think about
our approaches and analyse the
problems and act accordingly. We can
use this time as an opportunity that
gives us room for change, to come
together and combine our forces,
talents and creativities. We should
adapt and react to the changes and
developments of the world.

SIAIHOYY OIaNLS / NVAYHOL 1SY
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¢ fine arts degree taug ht me
anything. it's to not be afraid to go

ato directions that seem nonsensical
gt first. Toinvite exploration, and to

spc where it takes me.

While finishing up my studies in

sarly 2019, |, like many other

photo students, dreamt of having

my own photo studio. | would use it for
my work and occasionally lease

# to other photographers to help

with rent. Unfortunately, | realised
quickly that there is an overwhelming
number of photographers already
going that. Promoting and managing
my studio would have been a

fulltime job in itself. But instead

of abandoning the idea, | tried to

find o way to make my studio stand
out. | reached deep into my box

| of ideas that | am certainly not
| qualified to work on and | found: A

photo studio with robotic assistants
foramateurs... | couldn't code, had
no engineering background, had
barely any business experience,

gnd no ways to get funding.

Fast forward to Spring 2020. After
ofailed attempt at building a robotic
photo studio, a failed attempt to pivot
towards creating a photo-leaming
portal, and a failed attempt at working
with o co-founder, | was back to square

| one. Turns out exploration has a high
| thance of getting me nowhere. Butas

the cliché goes: Failure is a necessary
step towards success. Even though
Ispent months pursuing an obvious
Pipe dream, some good came out of

. it | had founded my first compary,

Fotura, | had learmed to write Swift
ond Javascript code. And | realised
that most non-photographers are too
busy to spend much time taking their
own photos.

So even though my initial ideas
failed before they even got off
the ground, reflecting often and
critically on past assumptions
propelled me into an exciting
new direction.

The photography industry

hasn't significantly changed for
decades. There was the switch
from photographic film to digital
SEensors, improvements in image:
resolution, sharpness and camera
size. But fundamentally, everything
stayed the same. We still point a
smallish device at whaotever we
want to photograph. We still hire
photographers, we ship products,
we build sets and set up lighting.
This is how it has been since the
start and this is how it is today.

| still remember my thoughts this
one night, excitedly pacing through
my tiny Williomsburg apartment:

"“What if the studio was in the cloud?”

The idea was to reploce products
with computer-generated models.
Customers would use them to
access a virtual photo studio. Studio
presets would allow them to create

images without hiring a photographer

and because everything is online,
the service would be blazingty fast.

Photography used to be constrained
by its dependence on hardware.
Even though we did get functions
like autofocus or portrait mode, they
were always just improving the tool
itself Now, photography could profit
from all the exciting computational
achievements of our contemporary
world. Al-powered compositing
assistance, intelligent colour palettes,
fantastical locations. Those are just
the tip of the iceberg of possibilities
of an all-digital process.
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Fotura
Large brands have been working with
CG photography for a while but the
reglisation that it could be both better
and more affordable than traditional
photography hadn't reached the
mainstream market, yet. Currently, CG
photography is seen as an alternative.
But when | think of the future, | can't
imagine people would still be lugging
around products and equipment if they
don't have to.
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“Failure is
a necessary
step towards

success.”

Of course, Fotura is a young company
and the big question remains: Is this
actually a great idea? Only time will
tell, but in the meantime, it is exciting to
work on a project with the potential to
reshape an industry.




jam Jo, illustrator and self-conscious nothing, living and dying

in Berlin. “There And There Again” — nodding toward all hobbits

and heroes and their various journeys and tales thereof — is about
moving to a new city, albeit in a once-, twice-, thrice-removed sense.
On another level of abstraction, it is about a celibate huntress and
her three loyal hounds, off to boldly seek out new horizons. But, of
course, she is me, they are me, and so is everybody else in this story.

@ 2020

So really, it is about the sublime terror and migraine-inducing joy of
rediscovering yourself over and over and over again until you really
don't know who you are anymore, except for pretty much everything
and everyone, and probably nothing and nobody, too.
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Past self,

' wish you didn’t have to go through what isdbout to
come, It isn't something that is going teafféct you
individually. For the first tigie it is not about you,

What is about to comess going te'téach you what you
are taking for granted; family, friends, health, life.
priorities and privilege, [t is.going to prove to you that
selfishness will not take you far in this world. It js
going to pull you downy really pull you down. force
you to drop your guards down and bequlnerable.

Itis okay t0 feel the way vou are going to feel,
\re you scared already?

Yagemin Varlik

Dear me from the past,

re vou feeling? Are you enjoying yournew life in the big
know time is flying'withall'the excitement of meeting new

your accomplishments so far?

[fyou haven't, you are going to have plenty of time in your near
future to do so. Let me tefl vou something (not too much because
of the butterfly effectythe world ig'more fragile than anyone
thought 80 we as a glopal society had to halyour lives to save
each other. I know it sdunds a bit scary andforeign, but see it as
an opportunityto1earn ney skills. In fact; you have always wanted
to learn how to sew, S0 gudss what?We.made a dress all by our-
selves, can you believe it? Also, the quality pf the environment
increased significantlyfor approximately two menths; and thep
people decided it was acceptable to throw masks in the ocean
(ves, masks. | know jt.is a weird concept for you to think about
but again, butterfly@effect, can't really expand much on that).

f Unfortunately, I think thatdis where the list of ggc.d news ends

because all your new skills.and personal struggles will feel irrel-
evant and gointless whenthere are people stillffighting for basic
human rights. It willcome as a shock.to witneSs the extent of this
issue but, as someone with privilegé, we will have to stand up
and call out prejudiced actions that threaten minority groups and
feflect en our own position within society:.

Befored go and you get Pack to enjoying London, let me just advise
you tocancel that trip youh

of Mareh. Trusy me, vou definitely do not want to'be there around
that time,

Catarina Neves
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I don’t know wHat happehed

[ don’t remember,thepast couple of months. It feels

like time Has stoppr’d it wasso slow but. so fast |
metimes | am Lry 'ing to-remember the times 1‘-?"3"'

I hugged someordes 0 dear to my heart sg hiifgahet it

m t. Now !l am hﬂIL'nl because | have bedn dCprived
om it fEH’ so long.

It feels 'strange beingso'close tojpeople bdt yet so far.

1 miss the daysfwhere | could pull out a chair with miy
bare hands andirest my naked elbows on a th.|.- ata
café sipping oy mv coffee with my exposed lips.

Now my body feels fragile, Fam upcomfortable.

Dear me fropitoddy,

What cap | tell you? Just hang in there: 1 know that | keep asking
you this in theimornine. a{vight, or even wheh anxiety strikes at
Emd.mh Limes of thg da'. 1iEI:,'I'Liw- '*]‘tlm'S‘T‘ is w ._,d]*["llT off h".. now but

ook at the sutstanding acCompy--wments we sgefevery &a The
ghobai effort to fight, not aniy the ]HVISlb]F endmy but fgra more
equal sociely, the cqurage of hyaith wdTkers on Lhe ifrontline to
save us or science's achievements lofgreatea passible solution for
this }‘l.’]l'ull'lil_l-;' frvou fouus onthese thip strikes of sunshine in the
middie of the sterm, WEEan survive f

Butatohid same time, do Dot forger abodt yourself.it's pk not to be
ok someLimes IS e asvta o ||_.|;t others :ﬂl-. _'fiL}inE. th t’f:-ugh the same
stryggles since We have heen deprived of social dontact for a while.
Remember you are nuot dlu[‘.'i' and what you are/feeling is absolutely
:i(_‘C{-_.‘p'uiill':-]{-" forthe situation. S0 do not be'afraidto |5~,{ it out. ’

l'..'I'-..'ri.‘ Al :-hf_l[ E'IElLi 4 mMore p:::g': j"L'-':' I:II'I-;:‘-H!'L':' for VOul, ||Lt ¥ mallf'
. e of ] _ = .
the mistake of reading fh;ﬁm ws first thing in the morning and,

asusual, it is not 1§o Ki ing fo good. I guess today is going b be
anothoer bad day,

JTISAN OL SHILLTT/ HITHVA NINASYA 8 SIAIN YNI-MYLIVD
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Future self, Dear me.from the future,

| hope you dre feading this fromabetter place than Lam right now.
Both physically énd menta!i_;f.’i lope you are living an actual life, not
just in survival mode, getting by each day or €ach hour. Hope you
aré back to your ghronically fugure-oriented persen and.making
into different containers. Evety time it is poured into lists for your fyture in 10 years as we used to.Thgpeyou are living
a new ope’it takes'the/form of Lhe neW. It is fluid in 2 in a better world than this one where everyone §as a fair chance to
rigid efivironmentsit is free byt constrained, Fhis 1s the thrive in life, independent gf their looks, beliefsir background. But

o i most of all, I hope expreséions such as "negwmormal” of "unprece-
dented times" hav¢ beensbannéd from our vocabulary and now you
find them strarige andgicaningless.

NotHing will be the same, but you have to bg'okaywith
not being okay. Don't make this new nogmal aprison
cell. Don’t gt comfortable either. BgifigLO0 COmfort-
able will hurt you more, Imagines«fter being poured
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I know that [ am abusing the word “hope”, byt T misslooking for-
ward to things, to mentally'plan ahead and have a glear picture of
how life is going tO look like, to havelgoals §0 pursud. | feel like
have livgd for too long in this foggy siguatian to have the ability to
look beyond the present. But I know there is an after, there has to
be. I hope you are in.that place, braver than we used to be.
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Sources & Links

Mira Mookerjee — The Refugee Camps on the Edge of Athens
(See page 72)

Many of the charities mentioned can be found via this
Facebook group:

https:/www.facebook.com,/ groups,/236125173408995/.

You can read more about how to help refugees here:

https:/theculturetrip.com/eu rope/greece/articles/ these-are-the-
charities—he]ping—refugees{n—greecef

Piraye Yurttas Beim — Black Lives Matter (See page 100)

For more information, Dr Pira ye Yurttas Beim recommends the
following organisations, scholars and Journalists:

Black Women’s Health Imperative: bwhi.org

Black Mamas Matter Alliance: blackmamasmatter.org
Sister Song: www.sistersong.net

Fertility for Colored Girls: www.fertilityforcoloredgirls.org

Linda Villarosa: www.lindavillarosa.com/my-work
Patrice Peck: Www.patricepeck.com/writing
Laurie Zephyrin, MD: twitter.com/LaurieZephyrin

Reproductive Injustice: Racism, Pregnancy, and Preterm Birth.
nyupress.org/97814 79853571/reproductive-injustice,/

Black Lives Matter: Claiming a Space for Evidence-Based Outrage
in Obstetrics and Gynecology.

mvw.ncbi.nim.nih.gcnvfpmcfarticles;’PMCSDEﬂf?;?Sf

Key Facts on Health and Health Care by Race and Ethnicity.
www.kff.org/report-section/key-facts-on-health-a nd-health-care-by-
r::v::-a—::1nd—ethr1ir:it3..r—-:i::t.:'-:arage-a{:(:u:ass-tc:--and—Il.lse-r:)f—m:are,a*r

When Maternity Wards in Black Neighborhoods Disappear.

www.nytimes.com,/2020,/05/05/ parenting/coronavirus-black-
maternal-mortality.html

A Preventable Cancer is on the Rise in Alabama.

www.newyorker.com/magazine/2020,/04, 06/a-preventable-cancer-
is-on-the-rise-in-alabama

We are grateful to everyone who pledged their support via our
GoFundMe link, without which this print edition would not have
been possible.

We would also like to thank all the contributors who took part in
this project.

Thank you to all of these platforms for making our voices heard
IG: @csm_news .

1G: @ual jﬂﬁtgmd_commymty

Twitter: @CultureEnterprise

With special thanks to
Stephen Barrett
Matthew Chrislip
Alison Green

Nick Kimberley
Devina Kumar
Rebecca Ross
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