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The

Paper IEAVING
Ashtray CODE

How do you
[eel about
burning the
candle at
both ends’

Be ready to
be challenged
on your
presumptions
about art

and design.

AMANDINE DAVID
COMPUTATIONAL DESIGN :
METRIEK - SEBASTIAAN
LEENKNEGT

EXCEL DIGITAL LOOM:
KYLIE LE
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Finitude

(n) A challenge to be
overcome through
connection

AMANDINE DAVID
COMPUTATIONAL DESIGN .
METRIEK - SEBASTIAAN
LEENKNEGT

EXCEL DIGITAL LOOM.
KYLIE LE
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NOTES ON
CRITICAL
DESIGN
TODAY




<

“DESIGN CAN BE

A VEHICLE TO
PROBLEMATISE OUR
PRESENT, AS WELL
AS A TOOL TO
BRING NEW IDEAS

TO THE STAGE”




“WHAT
DISTINGUISHES
CRITICAL DESIGN
PROJECTS MADE BY
ACTUAL DESIGNERS
FROM ARTISTS WHO
EXPRESS THEMSELVES
THROUGH DESIGN IS,
IF YOU LIKE, THE
DEGREE OF FIDELITY
TO THE DESIGN
MODUS OPERANDI
THAT IS INVOLVED
IN THE MAKING
PROCESS”
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Finitude
(n) Obsolescence

JUuST PROJECT




[ was foil (2014)
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Borderless square (2020) l

I was Plastic block (2017)
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Fossilised FALLEN
Shell BIRCH
SINGS

Is 11 fﬂoss-z-'&fe UNDER A
vgiea  WHISPER:

voice to the
A HETEROPHONIC
_ORATION OF THE
DoalBu [FIC SOCIOECOLOGY
hear the OF TIDEMILL

earth calling ~ GARDEN, DEPTFORD
for your
attention?

green matter:

ABOUTFACE




THE
FALLEN
BIRCH
SINGS
UNDER A
WHISPER:

A HETEROPHONIC
EXPLORATION OF THE

INTERSPECIFIC SOCIOECOLOGY

OF TIDEMILL
GARDEN, DEPTFORD

"'-q

Finitude

() The ecological and
cultural impact of
demolition

ABOUTFACE




TIDEMILL

SAVE TIDEMILL

GARDEN’S EPIGEAL
ACTIVIST GROUP

SOCIOECOLOGY
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TIDEMILL GARDEN’S TIDEMILL

HYPOGEAN GARDEN’S EPIGEAL

SOCIOECOLOGY 1: SOCIOECOLOGY 2:
THE WOOD WIDE WEB 74 SEMI-MATURE

TREES

{Mark Br

of Trees, the Guardian

THE ECOLOGICAL
IMPACT OF
TIDEMILL GARDENS’
DEMOLITION

vt i

mately 2.4m ton




METHODOLOGY,
COMPOSITIONAL
STRATEGIES AND
CONTEXTUAL THEORY

CONTEXTUAL
SUMMARY
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THE NON-VERBAL REFLECTION AND
COMMUNICATION OF PROGRESSION

TIDEMILL GARDEN’S
SOCIOECOLOGY
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Finitude
(n) The line between the

virtual and the vegetal

PATRYK STARZYKOWSKI
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The MY

Fluid ~ :ONSHIP
ClO Ck w I T H

How far can TIME

You Swim \N I F 0 L D
e m\USE . . .

of human

knowing?

Will time be
the ultimate
answer to

everything?

AN INTERVIEW
WITH JACK SELF




MY
RELATIONSHIP
WITH
TIME
IS MANIFOLD
BECAUSE. ..
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Finitude
(n) Mortality

SHIMIZU KEN
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IN THE
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The TIVE
Awakening |ECTION
Lens | FILM

i D TV

Do you feel the

distance of your
gaze towards the
unobserved’

Let’s sneak
into the lives
of others.

JONNY FLINT




CREATIVE

CONNECTION
IN FILM
AND TV
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MUMMY'S PRESENT

Lighting diagram 1

= Practical on dimmer

= Blackout (on inside)

92

Waorking on a documentary
in Kenya (2018)
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Short film in London (2020
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TARAM impersonates his ultra glam sister, 17, wia FaceSwap.
TARAN [V.0] (COMT'D)
never home. She says if
gonna be here anymore,
I7" When I asked her
fum’s going, she said *
fuck yourself, Taran. You thicko".
So I broke her hair straighteners.
I hate my sister. Curly bitch.

o

(Ce

Ty

on TARAN who

FaceSwap again, this time e
aby .

BD's fac
pretending to cry. Big tears, big b

{ [V.0] (CONT'D)
Dad won’ me about Mum. He
keeps cr} He don't ewen go work
anymore. I i to step over him
yesterday, and his bum was showing.
I used to think he was so scary.
Now he's just like a baby!

INKY in happier times: she was magnetic. Free.

TARAN [V.0] (CONMT'D)
Mum loved birthdays. We'd always
have big parties and e'd dance so
mach. She used to be funny, but
now she just shouts sleeps.
Man... I wish Mum was fun again.

3. Out of the phone now. A sleek camera. A bulging balloon
wall spreads down the ceiling. PINEKY nudges TARAN.
PIMEY [IN HIKDI]
Pass me that water...

PINEY slowly gulps water with tablets. TARAN meanwhil
reviews KEITH's dodgy website on his phone.

TARAN [V.0]
I got Mum the bestest
ent ever! She'll lowve
time trawveller from

(MORE )




TELLING
OUR
COVID
STORIES:-
BUDHAN
PODCAST
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Ruchika and Sanjay
Working with Audio Device
RBROLe Credit: Ambina fii




TRANSLATING
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Oinline zoom meeting, Anish
talking to Pardhi Tribe members.




MURDON KAA GAON
(THE VILLAGE
OF THE DEAD)
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TRANSLATING
EMOTIONS THROUGH
MUSIC

1N tne poe

CoOmpose Songs
E £
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Shooting in session with Sandhi
Denotified Tribe, Ruchika Kodekar.
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Chetna singing song at Budhan
Theaire’s home-made studio




YUJUN’S
JOURNAL

Finitude

(n) The line between
emotional stability
and uncertainty

YUJUN TAN
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The CARE
Restorative LABELS:-
Cloth TOOL FOR
— "TVATING
To whatextent | " TCS OF
can you weave CARE

protective
relationships
with others?

Do you
realise that

we receive
care and
provide care
throughout
our lives?

NORA HEIDORN




CARE
LABELS:
A TOOL FOR
CULTIVATING
A POLITICS OF
CARE




Radical Health Care: Materials,
Methods and Activation

“SUCH ADMISSIONS
OF VULNERABILITY
AND INDICATIONS
OF BOUNDARIES

BUILD TRUST AND

CREATE A WORKING
ENVIRONMENT IN
WHICH IT IS
POSSIBLE TO
DISCUSS NEEDS IN
THE FIRST PLACE”
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“TO MAKE THE

TIME AND SPACE
FOR DISCUSSIONS
OF CARE IN
UNIVERSITIES IS
ITSELF AN ACT OF
RESISTANCE TO THE
NEOLIBERALISATION
OF OUR LEARNING
AND TEACHING
EXPERIENCES”

—




AN
INTERVIEW
WITH
NORA
HEIDORN

Finitude
(1) The state of having

personal boundaries

JINGWEN WENG




a museum in Camden Town:

museum in the world o

Twitter account, 1t

“SICKNESS HAS

BEEN HISTORICALLY
FEMINISED AND
ASSOCIATED MORE
WITH FEMININE
TRAITS OF BEING
WEAK OR DEPENDENT”
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The Shambles of Science

t achieve. But there

issues from a differer

nal perspective. It’

F

ironment. These are interlir

na

Cerqueira

but I think they wer

of women healers who were then

Men and wi

“HUMAN HEALTH

CAN NEVER BE
SEPARATED FROM THE
ENVIRONMENT. THESE
ARE INTERLINKED
SYSTEMS”

the p
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relearn some of

1 Show
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SKIN
DATABASE
TO GET
MORE
ouT OF
DNA

Finitude
(n) Finite planet,

Finite resources,
Infinite imagination

SHIHAN ZHANG
YANGYIFAN DONG
QINQIN YANG




| Memory Tags

“IT WAS ESTIMATED
THAT BY 2020 1.7MB
OF DATA WOULD BE
PRODUCED EVERY
SECOND FOR EACH
PERSON ON EARTH.
THIS IS EXPECTED
TO CONSUME ALL THE
WORLD’S MICROCHIP-
GRADE SILICON BY
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Concept design & Director:
g, Qingin Yang

Shihan Zh

Graph[c Designer:

Film Director:
Bo Fone

'J:.'i"‘l the

TACTAG exhibition at Gray Area

A rtist Showcase, San Francisco

2019
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