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How did you feel when you returned to the Intermet after six

months?

You concluded that we're all addicted to something now, because

of the way that our brains have clung to the Internet. Did you
develop any unexpected behaviours?
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How did the pandemic affect the way you use the Internet after
completing this project?
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CHINESE-ENGLISH
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Images: Liao Geyu Greeos, Interviewed by LEI Jingyan

What is your original intention in creating this series of art works?
rfingers” actually

different from how
| found it

vy own culture in

ecause of the popularity of some
which scund younger without

much deep meaning and are used by young generations. Yo

would use this kind of language in their

aily conversation for

nd thinking are restricted

he meaning of t
could be used in any situation. You may also find this word in my work
On the other hand, since there are too many censored words on the

Chinese Internet, people have to use some substitute words to repre-

sent the meani of those forbidden words.

Could you please also explain the work you've done?
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Since there are a lot of words in your poster, | get the impression of
information overload.
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Sustainabslity Statement
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— i esopk s R Sustainability

ﬁﬁﬂﬁﬂﬁ;%ﬁ %i A | | Statement

00 ‘il-ll I-r 2 ,l
|

. By making this statement we are committing
k '- u " " - -
O 1th,yo to considering the impact of our journal from

I ITALTA v every angle. We acknowledge that physical
i L [ : ] : 1115 a3 RE W e= i 7 3 publications generate pollution and so we will

minimise our carbon footprint and efiminate
Mﬂw Wﬁ%ﬁﬂ? and song _ waste as much as we can.

When fundraising for U0 we made an effort
to reflect on the resources at our disposal
including back issues of UQ1-9.

We tried to source all our materials locally and
sustainably. We ensured that the paper off-
cuts are donated for UAL students. We used
reclaimed materials, such as used envelopes,
to package copies of UG10.

When considering our promotion strategies
we used waste materials where possible, such
as printing postcards on waste paper found in
the printing studio. We were constious of the
amount of promotional materials which were
printed, limiting the waste produced.

#SPD Df -~ L ey ; } | i : . In-house printing limits the carbon footprint of

_— i, -, the journal, and made us pay close attention
, ot . to the quantity of prints and waste materials.
m’]ﬂfﬂﬂ I:&IUDE r ' = = — B We purchased our paper from London-based
a 5 B B B . - P supplier GF Smith, and made an effort to
; - ] ’ | RN [ choose papers which generated the least

#I:Il_ll_]!_.}]. ]. l'I'.lE : \ | i N N amount of environmental damage.
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YU Qing

HELOISE

“A person who truly believes in Chinese and

A Poetry Experimenter

has a sincere heart”

yuqging010409@163.com

lindsay3646@gmail.com
Heloise is a contemporary writer and poet living amnd work-
img in Shanghai, China. Her style of writing is extremely ro-
mantic and sentimental, revealing the tender, fervent and
eamest feeling from her heart and soul.

ameliakedge

QW

321 likes
amedia kedge contact: ameilakedge@hotmail co.uk

CHEN Jiarong —

@jrchensophie  T246289@networkrcaac.uk

Lun Lin

lun.sang lin@hotmail.couk
@quack_quvck

—— @anjalileeast

LI Yanying ’

anjali lee 06@gmail.com

EIrn_'nl::-'-""“"i"al'“|
@eapna™="

XIE Mo

raphaslomohsieh@gmail.com

@
~Faph f6lie

@caperT4T
TAQ Yifan

taoyifan666@gmaill.com

Ben Grosser

Urbana, IL USA
@bengrosser / Twitter
@bengrosser / Instagram
grosser@bengrossercom

sea

kri3434 Ommod@163.com

ZHANG Xingyong

1096274383@qq.com

wez 105

@chloeyin

YIN Yifan

chloeyin@mccann.com

LIAO Geyu Greece
"SISO

OK

Eaogeyu@outlook.com

XUE Yiwen

races 064 1 0727 OTT / 092 /097
@bcchekmat 0
ey wen20ZABoutiook com
_ Rola Lee
Myoungae Kim
DIOURGER RO o rolalee@foxmail.com
Emyoungaek E:%E S i

@rofomothing

Egreeceliao

Jang Seunkeng

Seoul, Korea

0k EI_. @ jangkamzza

& godgpiZI@navercom
il on Canvas

Katriona Beales

London  info@katrionabeales.com
@besalesabout sculpkure
image instaliation
artefacts

Tasia Sugiyanto

London
@50micrograms
@operation_makeshitt
fasia inquiry@gmad com

MCving
digital

Ella Krispel
krispel efla@gmail.com
@ella_krispel

Carla Adams

Felicity Martin

@lelicitaaaay

Nastja
Sade
Ronkko

Helsinki and London
@nastjaronkko
nasti198sE@gmad.com

Video, Installation and Performance

Charlotte Parr-Burman

cparmburman@gmail.com

watercolor, digital illustration, mix-media monoprinis

HE Zigin
paces 65 £ 1031 113
ziginghe 0106 @gmail com

@Yukiyhe

PAN Wenjie
@perrywenjiepan

paGE 183

David Morrison

Eé EE
ol Pace 032

Eyoungdangenmouse

Rosie Mell

PacE 100G 052 /0T

rosiemelidesign@gmail com
@rosiemeld]__

Martin Grasser

Studio Moniker
Face 60
Amsterdam
info@studiomoniker.com
@studiomoniker

LEl Jingyan ®i###

0

racE 119

@hywia_thunder

Re e~ ==Spw T 1% EEEUERY - 1 1= R Y
Constant Dullaart %

studio@constantdullaart.com o

Jenny Brewer
sce0ds  [t's Mice That
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Sulki and Min

@sulki_and_min
hello@sulki-min.com
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Unknown Guantities is an
experimental print publication.

A collaborative effort of MA Culture
Criticism, and Curation &

MA Graphic Communication Design

Qur GoFundMe supporters
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